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* The information in this Program Guide is clesend®enfl2, 2B@Ase check tvéiHead of the Ethnomusicology
Division for any changes.

Ethnomusicologgegregrograms at the University of Washington feature an integrated interdisciplinary
approach to the study of music and culture. Our faculty are members of both the Sclsanhofithe
Anthropology Department, and our students are able to combine studies in both departments with
options selected from other disciplines and area studies programs in the university. The B.A., M.A., ar
Ph.D. programs combine academic coursewdhese disciplines with firsthand musical experience in
individual | essons and ensembl es, taught by | e
join us each year as artists in residence.

Our students receive systematic training in tleedistiplinary theories and methods needed to
understand both the universal and the unique aspects of cultures and musical traditions. They work
fields as diverse as anthropology, linguistics, comparative religions, cultural ecology, ethnomedicir
wome studieshistory, literary studies, philosophy, folklore, library science, computer applications, video
documentation, and musicological approaches, from historical studies to formal analysis. Students worki
towards the M.A. and Ph.D. degrees hawecent years conducted field research on traditional, popular,
and immigrant musics in countries all over the world. Graduates of the program presently hold position:
at major universities in the U.S. and abroad, as well as in a varietys#rpideligyanizations.

The Ethnomusicology Division has a variety of special resources available for teaching and researc
including a sound archives (see page 6);\asuid production facility, special library collections, musical
instrument collection, videguipment, and a student workroom with computer, sound equipment, and
library. The Ethnomusicology Student Association (ESA) meets regularly to discuss matters of concern |
students and sponsors a variety of special activities, including lectures, aotiocpncerts.

Faculty

SHANNON DUDLEY Room 28E, Music Building

Associate Professor of Mugidjunct Associate Professor of Anthropolaiggt American Ethnic Studi€B.A.,
Biology, Oberlin College; M.A., Music, University of California, Belfite®y Music, University of California,
Berkeley.

Caribbean and Latin America; Nationalism, Ethnicity, Performance - Author of Music from Behind the

Bridge: Steelband Spirit and Politics in Trinidad and Tob#éigothcoming) Oxford University Press; Carnival

Musicin Trinidad (2004) Oxford University Press; ACreati vi:
Competitions, o World of Mu s i c-Cultucal Studiegof MusicalCont est i ng

Competition, (guest editor Frank Gunderson) 45(1):11-34( 2 00 3 ) ; ARThe Steel band Own
Festivity, and Musi cal Strategies in Trinidadés Par
22(1):113-36 (2002); AJudging by the Beat: Calypso vs. So

on steelbands and Caribbean music.



TER ELLINGSON Room 28D, Music Building
Professor of Music; Adjunct Professor of Anthropology, Comparative Rafigian, Canadiagnd South Asian
Studies M.A., Religion, University of Chicago; Ph.D., AnthropolagidBist Studies, University of Wisconsin.

Tibet, Nepal, Buddhist Cultures; Asante, Ga, Dagarti, West African Cultures; Ritual, Symbolism, History,

Notation/ Transcription, Visual Media - Author of The Myth of the Noble Sbagersity of California Pegs

2001):The Mandala of Sound: Sound and Concept in TibetafCRimidgadimiversity Press, forthcomiritg;

Discovery of Music: Transcription and the Search for Ethnomusigdhoggesity?afdigrago Press, forthcoming);
OAnclirmditan Drum Syl |l abl es abthdomBsicoRfR) 43t b ; Shammpa tMa t Rie
of Ti bet aBthnBrausico®BfR)R251431 Theoretical and methodological chapters in standard reference
works (Grove Handbook of Ethnoagysi€micyclopedia of Religicarticles on Tibetan, Newar, and other Asian

musics, religions and cultures.

PHILIP SCHUYLER Room 28C, Music Building
Associate Professor of Music; Adjunct Associate Professor of Near Eaisguages and Civiliazat M.A.,
Music, University of Washington; Ph.D., Music, University of Washington.

Middle East, Africa, Arab World; Ethnography of Performance - Author of Apocalypse Observed: Religious
Movements and Violence in North America, Europétladdtidpadall and Sylvaine Trinh (New York: Routledge,
2000)pJoujoukalJajouka/Zahjouka: Moroccan Music and American Imadistéss Mediations: New Approaches
to Popular Culture in the Middle East anedegddndWalter Armbrust, University of Qalido 146160, 2000);

0Qat, Conversation, and Song: A Musical View of Yemeni So6i@f edfdvook for Traditional RRusK?73,

1997)pThe Sounds of Light and Hopwiith photographs by Lori Grinkéddtural Histofy04/11:3443,

November 1995§Heats and Minds: Three Attitudes toward Performance Practice and Music Theory in the
Yemen Arab Repubdi¢Ethnomusicol@g90, 34(1):18);The Master Musicians of Jatijmukaentary film

production by Mendizza and Associates, Long Beach, Califoteiéramslator, 1983).

Visiting Artists 2007-2008

Li Bo (Mongolia), Morin Khuur(Music Rm54)
Uday Bhawalkar (India), Dhrupad SinginfMusic Rm. 60
Bartholomew Komoah (Ghana) (graduate student instructor), Gyil xylophonéMusic Rm. 58)

Staff

Laurel Sercombe, Archivist (M.L.S., Ph.D., Ethnomusicology, University of Washingtoaoin 28B
and Ethnomusicology Archives, Room 41, Music Building

Sound Archiving; Song Traditions of the First People of the Northwest Coast; History of EthnographimResearch
the Pacific Northwest; The Beatles

Aut hor of o0o6Ladi es aTheEd@dlinan ShewCeBrSe o VT, h & e Barfontamay snd |, 1
Popular Music: History, Place gretliféddoy lan Inglis, Ashgate Pred&, P006)Qur Storiekag)it Myths and
Talescoeditedwith William R. Seabu¢gushootseed Press, 2082)d Then It Rained: Power and Song in Western
Washington Coast Salish Myth Nédissiegation, University of Washington, 200T)e n Ear |y Et hnoagr
the NorthvestRecord ngs f r o m Wa Sgirit ofithetFioshPedple: dNatiee, Aderi¢an Music Traditions of
Washington Statited by Willie Smyth and Esmé Ryaiversity of Washington Pre$48168 19990

producer ofa series of music recordings \Witrthwes Folklife.

Michiko Sakai, Secretary; Ethnomusicology Office, Room 31, Music Building (2065430949)
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Adjunct and Allied Faculty
Ramesh Gangolli, Emeritus, Mathematics (Musical Styles and Traditions, North India)
Stewart Dempster, Emeritus, Music (Didjeridou, Trombone, New music)

Michelle Habell-Pallan, Adjunct, American Ethnic Studies (Chicano/a popular culture, critical race
andgender theory)

Admission Procedures

Application for dmissionis madeio theUni ver si t y Graduaféadsobl andthet Schod@ ef Music.
Application information and &omplete checklist of requireaimissiom materials can be found at
http://www.music.washington.edu/advising/grad_checklist.php  You may  apply eline at
http://www.grad.washington.edu/applForAdmiss/. In addition to the required materidtéernational applicants must
submit transcripts from all previously attended colleges, univarsltiastutes as well as a current TOEEtre
(not more than 2 years pld

School of Music. Students wishing to be considered for the Ethnomusicology Program in Music should submit to
the departmeniGraduate Advising, School of Music, Box 353450, Univergitgstigton, Seattle, WA 98195

3450) 1) Copy of the Graduate School Application; 2) Statement of Purpose (the statement of purpose shoulc
include academic study and background experiences that may be relevant to the study of ethnomusicology, as we
a ckscription of intended goals in ethnomusicology); 3) Three letters of recommebetition. of
recommendation that evaluate academic ability and promise are far more useful than evaluations of talent a
performing experience, and 4) Transcripts frgoneafiously attended colleges and univer8tds scores are not
required, but are recommend&ithough musical performance is an important aspect of our programs, the primary
focus is academiPlease do not send tapes or CDs with your applicaiens student applications are

considered only for the Fall quarter of any academic year. Admissions decisions for the next academic year
often begin as early as February, and the deadline for applying for fellowships and assistalytslaipsas/ ea
Inconplete applications will not be conside@rebstions about applying to the School of Music may be addressed

to the Admissions Coordinator(206) 68®872or by emailSoMadmit@u.washington.edu

Anthropology. Students wishing to be considered for admission into the Ethnomusicology Track in Anthropology
should contact thé&raduate Program Assistaliepartment of Anthropology, Box 353100, University of
Washington, Seattle, WA 98188. 2066851562) emdi gradanth@u. washington. edu.

General Studies (Undergraduate). Students wishing to be considered for admission into the B.A.
Ethnomusicology degree program administered by General Studies should cadta8ayavAcademic
Counselor, Coordinator, General Studies Program, Undergraduate Advising Center, 171 Mary Gates Hall, Bc
352805, University of Washington, Seattle WA 98195 (181678D2); emaidsayrs@u.washington.edu.

Applicants with an MA in ethnomusicology are eligible for admission directly to the PhD pibgther.
applicants are considered for admission to the MA progemyardless of previous degrees, all students must
complete the equilest of our MA course preparation before forming their PhD committees.

Entering ethnomusicology students are assigned a faculty mentor. It is expected that a student may choose anot
advisor as his/her research interests become more focused. Exteisgigenaeetings are held during a designated
week of fall quarter of each yaafritten progress evaluations are composed by the faculty and mailed to the
students near thee of spring quarter each y&pecial requests, such as those having to dibevigjuivalence

of credits earned at other institutionshe approval of electives as satisfying a degree requaeseariveyed by

written petition.


http://www.music.washington.edu/advising/grad_checklist.php
http://www.grad.washington.edu/applForAdmiss/
mailto:SoMadmit@u.washington.edu
mailto:gradanth@u.washington.edu
mailto:dsayrs@u.washington.edu

Graduate Student Support

The School of Music has a limited number of scholarships that aldeat@iEthnomusicology students. To
receive application forms or additional information about scholarships, tbentadimissions£oordinatorby
emai] SoMadmit@u.washington.eadw phone, (206) 6&872,0r write to Admissions Coordinator, School of
Musi¢ Box 353450, University of Washington, Seattle, WA -98%05The deadline for scholarship
applications is January 5.

Research and teaching assistantships for graduate students are offered byofhdBsbaolktheory, ear training,
music history, piano, voice, conducting, and ethnomusicbioggceive a Graduate Assistantship application
form, contactthe Admissions Coordinator by enmfadMadmit@u.ashington.edwr phone, (206) 6&872,0r

write to Admissions Coordinator, School of Music, Box 353450, University of Washington, Seattle;:346098195
The deadline for Graduate Assistantship applications is January 5. Both Scholarship and Graduate
Assistantship applications are available on our web page.

Fellowships, scholarships, teaching and research assistantships -ahedywopportunities are available.
Additionally, students planning to enroll in foreign language classes are encourayddrté-efwships for
Language and Area Study (FLAS) through the JacksonR&deawth Fellowships.

For information on worstudy and student loans, contact tBéfice of Student Financial Aid
(http://www.washington.edu/students/osfaRoom 105, Schmitz Hall, University of Washington, Seattle, WA
98195;(206) 54%101). The deadline foisubmission of Financial Aid forms is February 15 for priority
consideration.

If you apply for any kind of fimcial assistance, please be sure to notify the Ethnomusicology Division in writing so
that we have the information necessary to support your application.

Inquiries regarding sources of financial assistance for graduate students in the Ethnomasicoiogy tr
Anthropology should be directed to the Graduate Program Coordinator, Department of Anthropology, Box
353100, University of Washington, Seattle, WA-33095(tel. 206851562).

History of the Ethnomusicology Programs

The first course in ethnosiaology at the University of Washington was offered in 1953 by visiting professor of
Anthropology Richard A. Waterman. In 1962, the Center for Asian Arts was established as part of a project funde
by the Ford Foundation. At that time, Shigeo Kishibénwiésd as visiting professor of music, and Robert Garfias

was appointed to the faculty of the School of Music. With the establishment of a Graduate School interdisciplinar
group and the definition of a course of graduate study in the School of M@S¢ tinelethnomusicology program

was under way. Since its beginning, the program has invited master musicians each year as artists in residence.
program has grown to include two artists in residence and four academic faculty members. Studénis intereste
Ethnomusicology may work toward the B.A. in General Studies, and the M.A. and Ph.D. degrees in Music. In 198
an Ethnomusicology track was established in the Anthropology Department. A B.A. degree in Music majoring ir
Ethnomusicology was establisimetthe 19987 academic year.


mailto:SoMadmit@u.washington.edu
mailto:SoMadmit@u.washington.edu
http://www.washington.edu/students/osfa/

UW Ethnomusicology Archives

The Ethnomusicology Archives, established in 1962, collects ethnographic documentation of all kinds, witf
particular emphasis on field recordings, live concert recordings, films and videatyobhmasical events, and

musical instruments. Our collection of over 9000 tapes and discs is available for listening and study; in some ca
depending on deposit agreements, copies of materials may be obtained for research and instructional purposes.

Students are particularly encouraged to use archival materials to assist with class projects and help prepare for t
own field work. The Archives employs several students each year and works informally with most ethnomusicolog
students as they begim ¢onsider recording format options, equipment purchase, the practical problems of
documentation in the field, and other issues related to their research. Ethnomusicology students completing M./
and Ph.D. degrees are required to deposit recordings anatedsilocumentation to the Archivesculty and

other researchers are the other major source of recorded collEetidhshives offers secure storage adihen

catalog access to all materials.

In addition to the Archives, many other resourceavaitable on campus for study and research. The University
Libraries includes the Music Library and Listening Center, both located in the School of Music, as well as
comprehensive collections in the graduate library and other branch libraries. Thé Blcistolnmaintains a
laboratory with equipment for measurement of pitch, rhythm, and timbre, and dedicated computer facilities for
music analysis and video editing.

Ethnomusicology Degree Programs and Courses

The University of Washington offers a rarigettmomusicology study opportunities tailored for different kinds of
interests. General survey courses are available to students curious to learn about traditional, folk, or popular mus
of America and the rest of the world. Those with a personastimieseparticular country or region, as well as
majors in other disciplines who would like to learn something about the music of areas they study, or the
relationship of music to problems and issues in their disciplines, can choose from a widd selastésnnith a

more specific focus. The Ethnomusicology Office§286949) can provide you with information on availability

and requirements for courses you are interested in taking.

Students who want to concentrate in ethnomusicology have thefcfwiceegree programs:

I B.A., General and Interdisciplinary Studieollege of Arts and Sciences

1 M.A., Music School of Music
I Ph.D., Music School of Music
9 Ph.D., Anthropology Anthropology Department

The following information pertains to the B.A. and M.A. anegjand the Ph.D. in Music. For information on the
ethnomusicology track in Anthropology, which incorporates ethnomusicological training into the requirements for &
doctoral degree in sociocultural Anthropology, corbect Graduate Program Assistant, Depent of
Anthropology, Box 353100, University of Washington, Seattle, WA 98195 (635186@) email:
gradanth@u.washington. edu.
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Ethnomusicology Course Groups
Four major groups of course offeriags required in the ethnomusicology program:

Ethnography of Music
Theory and Method
Traditional Performance
Interdisciplinary Studies

=A =4 =8 =4

Group 1: Ethnography of Music

Students normally begin with a-y@rter sequenddusic Cultures of the \Wulsic 316 and 317). This series is

open to both undergraduate and graduate students, who attend the same lectures; graduate students, however, e
in Preceptorial Readings in EthnoniMsisiml&BB8 and 534), which includes both the four weelthgdeict Music

316/7 and a seminar on sources and documents relevant to the area. Courses on the ethnography of specific mt
cultures are offered on a rotating basis. In the last 5 years, we have offered courses on the following areas. (1
asterisk indates core courses.)

- Music Cultures of Asia and the Middle East*

- Music Cultures of Africa, Americas, and Oceania*

- Music Cultures of Europe and Eukmerican Traditions
- Preceptorial Readings for Asia and the Middle East*
- Preceptorial Readmipr Africa, Americas, and Oceania*
- Preceptorial Readings for Europe and umerican Traditions
- American Popular Song

- American Folk Song

- Music of Africa

- African Popular Music

- Music of Latin America

- Music of the Caribbean

- Musicin American Cultures

- AfricanAmerican Music

- Music of Indonesia and the Philippines

- Music of Southeast Asia

- Music of Tibet

- Music of China

- Music of Japan

- Music of the Near East

- Music in Morocco

- Music of North India

Group 2: Theory and Method

New graduate students must tBkeSeminar in Ethnomusi¢Magic 531) offered every Autumn as their first
course in this unit. In addition, Music 48tk Anthropology of Miisgic 536]ranscription and AnabsisMusic
511,Field and Laboratory Metiredspre requirements for the Ph.D. dediteese courses are offered on a two
year rotating basla.the last 5 years, we have offered the following courses. The asterisk indicates core courses.

- Field and Laboratory Meiths*



- ProSeminar in Ethnomusicology*

- Transcription and Analysis*

- The Anthropology of Music*

- Organology

- Field Video Techniques

- SoundArchivingin Ethnomusicology
- Ethnomusicology and Film

- Ethnomusicology as Profession

- Possession affdance

- Time, Space, Ritual, and Music

- The Ethnographic Imagination

- Performance and Representation of World, Time, and Self
- Popular Music and Globalization

- PostColonial Theory

- Writing Ethnomusicology

- Music and Nationalism

- Music andrestival

Group 3: Performance Studies

Students are expected to be regularly enrolled in ensemble or individual stadestenoinstrumental

or vocal music. Undergraduates take Music 388qf2graded credits); graduate students take Music 589
(3 nongraded credits). Ethnomusicology maintains two visiting artisngaaiinually. You can vielisa

of our vsiting artists over the yeéasttp://depts.washington.edu/ethmusic/ats.html

Group 4: Interdisciplinary Studies

Students typically fulfill their interdisciplinary requirements in these and other departments and disciplines. Th
courses must be approved in advance by your ethnomusicology advisor or the chairefisnry sgmmittee.

- Anthropology

- Linguistics

- History

- Philosophy

- Political Science

- Economics

- Sociology

- Folklore Studies

- Comparative Religions
- Women Studies

- Area Studies

- Western Music history, theory
- American Ethnic 8tlies


http://depts.washington.edu/ethmusic/artists.html

The Undergraduate Program

The Bachelor of Arts degree is administered through the Division of General and Interdisciplinary Studies an
includes the following requiremenitsdicates courses offered in academic years beginmgig with odd numbe

Music Theory and Ear training (12 credits)

One year of music theory and ear trairindW Music 201/204, 202/205, and 203/206 (3+1, 3+1,
3+1=12 credits) or the equivalent.

Note: It is possible to test out of these courses. The dranaietedtbyatbeaOffice of Educational Assessmel
440 Schmitz Hall, Box 355837, University ofoaShatte, WA 9809512065431170.

NotePlacement test reqDomrthct the Office of Educational AssesSatenitz448ll, Box 355886543
1170.Students who do not test into MUSIC 201/204 (offered only Winter) must first take MUSIC 119 (Autur

Ethnomusicology (19 credits)
Music 316, 317, Music Cultures of the World (5,5 = 10 credits)

Three 408evel Ethnography of Music couré8,3 = 9 credits)

Performance Lessons (12-18 credits)

Music 389, 6 quarters32Zr each = 128 credits)

Interdisciplinary Courses (11-15 credits)

Anthropology 202, Principles of Sociocultural Anthropology, or any approvedeR@dciocultal
anthropology course)-3credits)

Other approved interdisciplinary coursei)(8redits)

Final Project (5 credits)

General Studies 493, Senior Study (5 credits)

Total credits for B.A. degree: (61-63)



Graduate Degree Programs -- General

The ethnomusicology graduate programs in Music lead to the degrees of Master of Arts and Doctor of Philosophy
It is up to the studentodés advisor or supervisory ¢
it be a programdedi ng to the M. A. or the Ph.D., and to com
Program Coordinator.

The Graduate School requires a minimum of 36 credi
gradedThese numerical grades rhayearned in approved 480el courses and 5@@el courses. Courses at the

300 level are not included in the calculation of-goanieaverage and will not apply toward the minimum graded
credits. A minimum cumulative grpdént average of 3.00 iqjuéed to receive a degree from the Graduate

School . A sadint alerage i calcutptechemtieely on the basis of number gradearnd 808evel
courses. The grades of S, NS, CR, NC, and N are excluded, as are all grades in coursg@On{inutagrenident
Study), 700 (Masterdés Thesis), and 800 (Dissertat:

School of Music requires a minimum grade of 3.0 for courses to count toward degree requirements.

Failure to maintain a 3.9fadepoint average, either cumulative or for a given quarter, constitutes low scholarship

and may lead to a chafigatatus action by the Graduate School. Failure to maintain satisfactory performance and
progress toward a degree as determined by tlerstudd s advi sor or supervisory

changen-status action by the Graduate School.

A student must maintain registration as a full otparme st udent at the Universi:
degree, the Candidate certificate, doctor al degree i s conferred. Al |
completed within six yeatompletion of all work for the doctoral degree must be made within ten years. This
includes quarters spent-Deave as well as applicable work from thesth er 6 s degree or a mw
another institution, if applied toward one year of resident study other than the contistimoeyéali of study.

The graduate student mu st make applicatiterirstitwvmr t h e
weeks of the quarter in which he or she expects th
be passed as determined by the studentds superviso
members, incluag the Chair.

A doctoral Supervisory Committee consisting of at least four members, including the Chair and a Graduate Scho
Representative (GSR, a faculty member from another department, chosen by the student) should be appointed
the Dean of the Graghte School no later than four months prior to the General Examination. Appointment of the
Supervisory Committee indicates that the Graduate |
achievement a sufficient basis for admissionairmicogram of doctoral study and resedrbB. Supervisory
Committee may present to the Dean of the Graduate School, for approval, a warrant permitting the student to tak
the General Examination for admission to candidacy for the doctoral degree nEhisatyéa the opinion of the
commi ttee, the studentds background of study and
examination. The warrant is approved by the Dean of the Graduate School only after the prescribed requirements
residence and study have been met and any specified language requirement has been fulfilled. The warrant mus

received at | east three weeks prior to the propose
Supervisory Committee to batisfactory, a warrant certifying the successful completion of the General
Examination is filed with the Graduate School by

student is identified and designated as a Candidate (Ph.C) for thretatppiactoral degree and is awarded the
Candidateds certificate.

The Candidate must present a dissertation demonstrating original and independent investigation and achieveme
When the committee agrees that the Candidate is prepared to take Ehefination, the Candidate forms a

Reading Committee from among members of the Supervisory Committee. A Request for Final Examination i
presented to the Graduate School three weeks prior to the Final Examination date. The Reading Committe
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determines ifhie Final Examination is satisfactory, the Committee signs the warrant and returns it to the Graduate
School by the last day of the quarter in which the degree is to be conferred. The Candidate has 60 days from t
time of a satisfactory final exam to prese@o copies of his/her dissertation to the Graduate Sdhdbé
dissertation is not turned in by the last day of the quarter in which the examination is taken, the student mus
register for the following quarter.

The Master of Arts Degree (Music)

* Courses offered in academic years beginning with odd f@&nbers (e.g., 2005
** Courses offered in academic years beginning with even@tjmbers (e.g., 2006

Students entering the M.A. program in ethnomusicology are expected to have or acquireallts@qt least
one year of music history and theory. M.A. students should also have the equivalent or make up the followin
undergraduate requirements:

Cultural Anthropology (UW Anthro 202/500) OR approved 200 or higher level
in Sociocultural Antbpology Theory

The following requirements should be met by course work taken beyond the B.A. requirements:
Ethnomusicology Core (22 credits)

Music 531, Pr&eminar in Ethnomusicology (3 credits)

Music 533, 534, Preceptorial Readings (5,5 = 10)credits

Ethnography of Music courses (3,3,3 = 9 credits)
Ethnomusicology Elective (3 credits)

One of the following:

Music 430, Organology, OR Music 512, Seminar in Ethnomusicology (3 credits)

Approved Interdisciplinary Electives (6 credits)

Courses frm but not limited to the following (6 credits total)

Anthropology, History, Philosophy, Comparative Religions, Linguistics, Political Science,
Economics, Area Studies, Western Music History, Theory or Music Education

Seminar Credits: (31)

Performance Lessons

Applied Music Lessons, Musap 589 (3,3,3,3,3,3 = 12 credits)

10



Thesis Option

Music 700 (9 credits)

Final oral defense of thesis and submission of two copies to Graduate School.
Non-Thesis Option

Music 600 (6 credits)

Submissin of two major papers. The two papers, once accepted by the committee, must be defended in an ore
examination.

Note: The final oral examination may not be taken until after all course and language requirements have been fulfil

Performance/Independent Study Credits: (18-21)

Language

French or German reading competebtyering students are encouraged to pass the language examination in
French or German by the end of their first year in residemderds for demonstrating proficiency are determined by

the Ethnomusicology Division faculty, who can provide current information.

Field Language. Students contemplating fieldwork are strongly advised to prepare themselves in a field langue
which, if approved, may also be used to filPhD language requirement.

Total Credits for M.A. degree: (49-52)
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The Doctor of Philosophy Degree (Music)

A student typically enters the Ph.D. program with an M.A. degree or its equivalent; however, it is up to the
discrebn o f the studentds advisor or supervisory com
entering. A student may petition that his/her committee consider his/her admission into the Ph.D. program without
the degree.

The following requirementsostd be met by courses taken beyond those required for the M.A.:

Ethnomusicology

Music 480, Anthropology of Music (3 credits)

Music 511, Field and Laboratory Methods (3 credits)

Music 512, Seminar in Ethnomusicology (take every quarter until Gesrainhtton or a total of 15
credits, whichever comes first.)

Music 536, Transcription and Analysis (3 credits)

Music 4XX, Ethnography of Music or Selected Topics Courses (9 credits minimum)

Graded credits: (33)

Musap 589, World Music: Traditioratformance (3,3,3 = 9 credits)
Non-graded credits: (9)

Approved Interdisciplinary Electives (3 credits)

Courses from but not limited to the following (3 credits minimum)
Anthropology, History, Philosophy, Comparative Religions, Linguistids;alP Science,
Economics, Area Studies, American Ethnic Studies, Western Music History, Theory or Music
Education

Language

For the Ph.D. degree, one additional language is required, which may be French, German, or an elective language proposed
by the student and approved by the Ethnomusicology faculty. Appropriate choices for a language proposal might include,
for example, a fieldwork language; a research language for textual, historical, and/or archival research on a given area; or a
language for the study of a significant body of ethnomusicological theory.

Approval of a proposed language will require verification of availability of a suitable means of instruction by a qualified
instructor, and of a satisfactory mechanism for evaluation and certification of proficiency. Until a standard of showing
proficiency has been established for any given language, student proposals will be treated as petitions on a case-by-case
basis.

Supervisory Committee

The Supervisory Committee should be formedasspomass i bl e i n the studentds ca
to the scheduling of the General Examination.
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General Examination

For admission to the candidacy for the doctoral degree, a student must pass the General Examination. TF
examination may nde taken until after all course and language requirements have been fulfilled. The General
Examination consists of written examinations in the following general subjects:

Major area

Minor area
Ethnomusicological Theory
Interdisciplinary subjedt(s
General listening

=A =4 =4 =8 =4

A Comprehensive Oral Examination is scheduled after the student has successfully completed the writte
examinations.

Human Subjects Approval

Students doing fieldwork involving human subjects must submit their research proposaltot he Uni ver si ty of 'V
Human Subjects Review committee for review.

Research colloquium

All Doctoral students are expected to schedule a public presentation of their dissertation research after conductir
fieldwork. This would typically takeplacs oon af ter the studentds return.

Deposition of Field Materials

All students returning from fieldwork are expected to deposit all dissegtatézh documentation (including
notes, photos, recordings [audio and visual] of interviews and musi@thntmausicology Archives. The
Archives will produce work copies for the student.

Dissertation

Music 800 (27 credits)

Final Examination

Oral Defense of the dissertation

Total credits for Ph.D. degree: (72)
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The Doctor of Philosophy Degree (Anthropology)
Graduate Program in Sociocultural Anthropology
with Specialization in Ethnomusicology

The graduate program in sociocultural anthropology is designed to provide training in theory and method through
core curriculum; in a variety of tgdiand areal fields through courses and seminars selected by the student; and a
chosen field of research specialization through course work and independent study under the direction of |
supervisory committee t ai | onderdfesgional godiseln cooperatiennnithdtlee a c
Ethnomusicology Program in the School of Music, we have special requirements for this graduate program, mo
fully described in a document available from the Graduate PrAgssstantin Anthropology. General
requirements for a Ph.D. in sociocultural anthropology are detailed in a brochure which is also available from th
Graduate ProgramssistantDepartment of Anthropology, Box 353100, University of Washington, Seattle, WA
98195 (tel. 266851562).

Admission Requirements

Applicants wishing to pursue the ethnomusicology option must meet the standard admission criteria of the gradua
program in sociocultural anthropology (GRE scores, BA degreseestsociocultural brochure for details).
Applicants whdiave little background in Anthropology or Ethnomusicology are encouraged to apply, but should
expect that their program of study will take longer than those who have had anthropology training at the
undergraduate level.

M.A. Degree

All students in thergduate program must complete all requirements for the M.A. before proceeding to the Ph.D.
Students admitted who already hold an M.A. in anthropology may petition for a waiver of those requirements whicl
have previously been fulfilled. The requirementthéoM.A. degree are detailed in the sociocultural program
brochure.

Ph.D. Degree

Candidates for the Ph.D. must complete the following requirements in addition to those for the M.A.:

1 Complete the training in four topical fields in sociocultural potbgy (one of which may be
designated as Ethnomusicology);

Complete training in the ethnography and ethnomusicology of two geographical regions;

Complete two areas of research techniques (including ethnomusicological field methods, transcriptior
and aalysis of music, or video performance documentation);

Complete the specialized training which prepares the candidate for advanced research;
Pass the General Examination;

Submit an acceptable Ph.D., dissertation proposal and present a Ph.0Domlisshotatium;
Complete the field research;

Teach a course or a section of a course in sociocultural anthropology;

Submit an acceptable Ph.D. dissertation and pass the Final Examination.

= =

= =4 =4 a4 -8 -9

Coursework
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All students are required to complete the car&wum in sociocultural anthropology, unless they successfully
petition the sociocultural faculty for an exemption from this requirement. Such a petition can only be considerec
priorto enroliment in the core course, and only if the petitioner hasaaived. in anthropology in the last seven

years.

Each student is expected to gain competence in (a) research design, (b) techniques of data collection and
methods of data analysis. It is expected that students will meet these requirementsidificalsihgoairse work
subsequent to completion of the core course sequence.

Students specializing in ethnomusicology must complete the standard sociocultural core curriculum (detailed in tl
sociocultural brochure); in addition they must complete
1 Music53E-Proseminar in Ethnomusicology (3 credits; offered in Autumn quarter)
1 Music 533Preceptorial Readings in Ethnomusicology: Asia and the Middle East (5 credits; offered in
Autumn quarter)
1 Music 534 Preceptorial Readings in Ethnomusicology: AffieaAmericas, and Oceania (5 credits;
offered in Winter quarter)

All sociocultural students are expected to obtain training in four topical, two areal, and two technical aspects c
sociocultural anthropology and ethnomusicology. Of these eight raspired, at least six must be completed by
passing regularly scheduled courses at the 400 level or above.

Topical fields: For students specializing in ethnomusicology, two of the four topical fields must be satisfied by
coursework in this discipline. Theo pi c a l areas and associated cour se
supervisory committee; suitable courses taught by ethnomusicology faculty include the following:

Anthropology of Music
CrossCultural Aesthetics
Ethnography and Exploration
History ofEthnomusicology

Issues in the Ethnography of Music
Music and Ethnicity

Music and Spirit Possession
Music, Symbolism, and Cognition
Popular Music and Popular Culture
Time, Space, Ritual and Music
Urban Ethnomusicology

Music and Gender

Areal fields: Of the two areal fields required, one must include coursework in the ethnomusicology as well as the
ethnography of the area.

Research techniques: Three technical areas are required. One of the three must be in musical Transcription and
Analysis (Music 536, 3 d@its), and another must be in Applied World Music (Musap 589, 3 credits). Additional
choices include

Field and Laboratory Methods in Ethnomusicology (Music 511, 3 credits)

Field Video Techniques (offered occasionally as Music 512, 3 credits)

Organology (Msic 430, 3 credits)

A list of possible sociocultural techniques is provided in the sociocultural program brochure.
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The Grading System (General)

A minimum grade of 3.0 is required in each course that counts toward satisfying the Graduate ®cheol requir
for 18 hours of course work numbered-50D0 at t he masterds | evel -80hd f o
level for the doctoral degrees. A minimum gpatte average of 3.00 is required for graduation.

Incomplete: An incomplete may be givenlyowhen the student has been in attendance and has done satisfactory
work to within two weeks of the end of the quarter. Students who, in exceptional circumstances, receive al
incomplete are required to complete the course by the last day of the teexhqeaidence, thereby converting

the incomplete into a passing grade. This rule may be waived by the Dean of the college in which the course
offered. In no case may an incomplete be converted into a passing grade after a lapse of two years or more.

Nograde:Used only for courses numbered 600 (Il ndepend
(Doctor al Di ssertation). An ON6 grade indicates t
completion of the researchesis, or dissertation.

Satisfactory/not satisfactory: A graduate student, with the approval of the graduate program coordinator or
supervisory committee chairperson, may el ect to be
or she is @ible. The choice must be indicated at the time of registration or during the official change period. The
instructor submits a numeric grade to the Registra
than 2.7).

Credit/no credit: With the approval of the faculty in the academic unit, any course may be designated for grading
on the OCR/ NCO6 basis by notice in the appropriate
graded with a decimal igmatrycoRn&R/ NELCt, omr ONG6 at t

Withdrawal: Official withdrawal from a course during the first ten class days of a quarter is not entered on the
permanent academic record. After the first two weeks and through the seventh week of the quarter, a gradua
studentmawi t hdraw from a course by filing a form with
registration system. A grade of o/Wa whicls ther wattdawaldi® d =~ w |
registered. A gr adempletéd creditnorincamputasion of ¢he dpaile: averages
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Ethnomusicology Course Descriptions
Courses marked with + are offered every year. Courses marked with * are offered in academic years beginning w
odd numbers and tee marked with ** are offered in years beginning with even numbers. Those courses with no
markings are taught on a rotating basis.
Music 316 Music Cultures of the World (5)
Music of West Asia, Central Asia, East Asia, South and Southeast Asia, dndahedRhilippines.
Music 317 Music Cultures of the World (5)
Music of 8b-Saharan Africa, Americas, and Oceania.

Music 318 Music Cultures of the World (5)

Folk and popular osic in Western Europe, Eastern Europe, and the Americas.

Music 319 African-American Music (5)

Survey course centering on Black music in the United States, but also clarifying the relationship of this music to tl
musics of other Afrdmerican cultures as well as to their African roots.

Music 427 Music of Africa (3)

Music culres of sutBaharan Africa. Traditional styles and more recent developments. Open to all students with an
interest in the area.

Music 428 Music of North India (3)

Fundamentals of classical Hindustani performance practices and theory and theipeetattbes$ocial structure
of music specialists of both the art and folk systems.

Music 430 *Organology (3)

Systematic study of musical instruments involving the history, acoustical phenomena, and physical typologies
instruments from around the wqnldth emphasis on néfvestern music. Prerequisite: permission of instructor.

Music 433 Music of Latin America (3)
The Indian, African, and European music of the Spanish, French and Pespepkiisg New World countries.
Music 439 Music of Indonesia and the Philippines (3)

Includes the gong culture traditions of Sumatra, Sunda, Java, Bali, Sunda Islands, and the Philippines. Open
students in music and to students with an interest in the area.

Music 444 Music of the Near East (3)
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Classical and folmusical traditions of Iran, Turkey, and the Arab world. Discusses the place of music and
musicians in society and their relationship to the religion of Islam.

Music 445 Selected Topics in Ethnomusicology (3 or 5)

Deals with topics not covered by regotarses in ethnomusicology, often with an areal focus. Frequently taught
by visiting lecturers. Course content varies with instructor. Recent topics haveAiniclaétbpular Music; Yoruba
Expressive Culture; Issues in African American Mukita @hd tMarDrum; Performance and Ritual in Sri Lanka; Music
TibetMusic of Nepal and The HimaMaxgsis of Islamic South Msisic of Southeast Msisic of the Balkdhssic of
HungargndMusic of ScandinBverequisite: permission ddtiictor.

Music 446 Music in American Cultures (3)

Compares musical history and experience of selected American cultures that have fed into the American musical
mainstream or had significant popularity on its periphery. Case studies may include African Americans, Latino/a
Americans, Jewish Americans, Asian Americans, or European Americans. Considerations of social identity as well as
musical styles. Offered: jointly with AES 446.

Music 447 Music of Southern India (3)

The course focuses on Karnatic mimgiluding performance practice, theory, history, and social organization. This
course also examines, with a ecafisral comparative perspective, the relationship of Karnatic traditions to
Hindustani traditions.

Music 448 Music of China (3)

The musidatraditions of China from the earliest times to the present. Some consideration of philosophies that
relate to music theory, scale systems, and cosmology.

Music 480 *The Anthropology of Music (3)

Analysis of aspects of anthropological thought influémtiathnomusicology (e.g., evolutionist, diffusionist,
historical particularist, structuralist, functionalist, symbolist, semiotic) through detailed examination of seminal text
Prerequisite: Anthropology 200 or permission of instructor. Offeredvjatimtfynthropology 430.

Music 495 Music of Japan (3)

Survey of major Japanese musical traditions. Open to students in music and East Asian area studies.

Music 511 **Seminar in Field and Laboratory Methods (3)

Study of the methodology of research in agttusicology along with practical experience in recording and
processing field and laboratory materials. Prerequisite: permission of instructor.

Music 512 Seminar in Ethnomusicology (3 or 5)

Deals with advanced theoretical and methodological probletnsomuesicology, and with the relationship of
ethnomusicology to allied disciplines. Topics and instructors vary. Recent topics haveHistdodeof
Ethnomusicalddipan Ethnomusicolsgyes in the Ethnography ofGdodar and MuRieadings Critical Theory;
Popular Music and Popular Cultur€uiinedsAesthetieeld Video Technjdliese, Space, Ritual and lduodic;
Ethnography and Explar&tierequisite: permission of instructor.
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Music 531 +Proseminar in Ethnomusicology (3)

Major writings in the field; an overview of ethnomusicological problems, theory, and methods. Prerequisite
permission of instructor.

Music +533, +534 Preceptorial Readings in Ethnomusicology (5,5)

Significant ethnomusicological literature on music plee@e musical contexts, and performers viewed cross
culturally from both scholarly and instructional perspectives. Music 533: Musics of Asia and the Middle East. Mus|
534: Musics of Subaharan Africa, the Americas, and Ocdamai@quisite: permissiohirstructor.

Music 536 **Transcription and Analysis (3)

Study of the methodological principles of transcription and analysis, together with practical exercises in developir
transcription skills. Prerequisite: permission of instructor.

Musap 389 +World Music (credit/no credit)

World music traditions taught by visiting artists. Consult ethnomusicology staff for current offerings. Primarily for
majors; nommajors on a spae&ailable basis.

Musap 589 +World Music (credit/no credit)

World music tradiins taught by visiting artists. Consult ethnomusicology staff for current offerings. Primarily for
graduate majors; nomajor graduates on a space available basis.
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Current Course Offerings
Autumn 2007

Music Cr. Description Day/Time Instructor

316 5 Music Cultures of Asia MTWEF 10:30-11:20  Ellingson

445 3 Selected Topics in Ethno T 1:30 8 3:50 Dudley
(Music of the Caribbean)

533 5 Preceptorial Readings TH 10:30 6 12:20 Ellingson

512 3 Seminar in Ethnomusicology TH 1:30 6 3:50 Schuyler
(Current Issues in Ethnomusicology)

531 3 Proseminar in Ethnomusicology W 1:30 6 3;50 Schuyler

Musap

389/589A  2-3 Music of Ghana: Gyil Xylophone to be arranged Komoah
389/589B  2-3  Music of Mongolia: Morin Khuur to be arranged Li Bo

389/589C 2-3  Music of India: dhrupad to be arranged Mahalanabis
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2006-2007 Course Offerings

Autumn Quarter 2006

Course # & Title
Music 162 American Popular Song
Music 316 Music Cultures of the World:
Music 316, Section A Music Cultures
Music 316, Section B Music Cultures
Music 316, Section C Music Cultures
Music 533 Preceptorial Readings
Musap 389/589a World Music:
Musap 389/589b World Music:
Musap 389/589¢ World Music:
Musen 410
Music 433 Music of Latin America

Music 512 Seminar in Ethnomusicology

Music 531 Proseminar in Ethno

Winter Quarter 2007

Course # & Title

Music 160 American Folk Song

Music 162 American Popular Song

Topic Instructor(s)
TAs
Asia Ellingson
Asia TA/TBA
Asia TA/TBA
Asia TA/TBA
Asia Ellingson
China: Guzheng Yu Qi
Bass and Latin Percussion Santiago
North Indian Dhrupad Bhawalkar
Steelband Ensemble Dudley
Dudley
Schuyler
Dudley

(Dudley on leave)

Topic Instructor(s)
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TAs

TAs

Credits

Credits

2/3

2/3

2/3

2/3



Music 317 Music Cultures of the World:
Music 317, Section A Music Cultures
Music 317, Section B Music Cultures
Music 317, Section C Music Cultures
Music 534 Preceptorial Readings

Musap 389/589a World Music:
Musap 389/589b World Music:

Musap 389/589¢ World Music:

Music 445 Special Topics in Ethno

Music 512 Seminar in Ethnomusicology

Music 536 Transcription & Analysis

Spring Quarter 2007

Course # & Title
Music 162 American Popular Song
Musap 389/589a World Music:
Musap 389/589b World Music:
Musap 389/589¢ World Music:

Music 512 Seminar in Ethnomusicology

Music 512 Seminar in Ethnomusicology

Africa
Africa
Africa
Africa
Africa

China: Guzheng
Bass and Latin Percussion
North Indian Dhrupad

Performance, Power
& ldentity in Africa

(Dudley on leave)

Schuyler
TA/TBA
TA/TBA
TA/TBA
Schuyler

Yu Qi

Santiago
Bhawalkar

Ellingson

Schuyler

Ellingson

Topic Instructor(s)

China: Guzheng
Bass and Latin Percussion
North Indian Dhrupad

The Ethnographic Imagination
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Yu Qi
Santiago
Bhawalkar

Ellingson

Schuyler

2/3
2/3
2/3

Credits

2/3
2/3
2/3



