English 354


Winter, 2004

Searle

Paper Topics [NOTE REVISIONS AT THE END OF THIS DOCUMENT]
General Directions:   All papers for this course are to be submitted in standard manuscript form, as an attachment to an email message.   When you have completed your essay, save the file with a file name that conforms to the following schema:  use the first five digits of your last name, your first initial, a dash, and a number that corresponds to the assignment.   (If you last name is shorter than five digits, use your whole last name, first initial, and then as many dashes as required to make the file name exactly 8 characters long.)  Please make all submissions in either Microsoft Word for Windows or Rich Text Format (*.rtf).  This document will be updated for paper topics for all assignments.

All papers submitted will be archived, and returned to you, when read and graded.  I will use the “Track Changes” feature to insert comments in your paper, in red.  I will change the file name by substituting a corresponding letter for the number of the assignment.  Thus, if I were submitting a paper for assignment # 1, I would save the file as:



searll-1.rtf
(or searll-1.doc)

When the paper is returned, the file name would be:



searll-a.rtf
(or searll-a.doc)

All essays except the final paper can be resubmitted after revision.    Please note that if you do revise your essay, all comments and notes that I insert are to be removed.  The “Track Changes” feature (under Tools on the task bar) includes a provision for accepting or rejecting changes.  You should select “Reject All.”

File names for revised papers should add an “r” to indicate that the essay is revised:



searll-ar.rtf 
(or searll-ar.doc)

As a reminder, in standard manuscript format, your name, an address, and the venue (i.e., course number) should appear in the UPPER LEFT HAND CORNER.  The first page should have no header (under View, select Headers & Footers, go to options, and check “Different first page”).  From the second page on, the header should consist of your last name and the page number in the UPPER RIGHT HAND CORNER.  (The second page header can only be inserted when you actually have a second page.)   Everything should be double spaced, with ragged-right margins (i. e., not right justified), and all material you use must be documented precisely, either by footnotes and page numbers in the text, or a bibliography (and page numbers in the text).   

Paper Assignment # 1:   William Carlos Williams, In the American Grain
UPDATED 2-2-04

UPDATED 2-18-04

UPDATED 2-23-04

ALL PAPERS MUST HAVE TITLES.

DUE DATE:  February 2.  (No hard copies: submit as a file attachment in an email message to me.)

1.  Williams chapter, “Père Sebastian Rasles,” is the exact center of the book, In the American Grain.  Write an essay on this chapter, to explore as fully as you can the sense in which the complex argument of the chapter also can serve as the thematic, conceptual, and moral center of the whole book.

2.  Williams’ treatments of the indigenous peoples in this book are by no means simple.  Write an essay in which you explore in detail the complexity of his views, drawing upon at least two or three of the following chapters, making one of them the center of your essay:


The Destruction of Tenochtitlan


The Fountain of Eternal Youth


DeSoto and the New World


Père Sebastian Rasles


Jacataqua


The Discovery of Kentucky

3. Write an essay on Williams’ chapter, “The Virtue of History,” in which you use the chapter to explore precisely the theme it names, in reference to the book as a whole.

4.  Write an essay on Williams’ essay (on-line),  “The American Background,” in which you explore how the analysis in that essay draws upon and supplements In the American Grain.

5.  In his essay, “Against the Weather: A Portrait of the Artist,”(on-line) Williams orients his argument by reference to this sentence: “A work of art is important, only as evidence, in its structure, of a new world which it has been created to affirm.”  For your essay, use this claim as the basis for an analysis of In the American Grain as such a work of art.

ADD:  Williams & Sherwood Anderson

6.  In Williams’ In the American Grain, he makes the claim that “aesthetically, morally we are deformed unless we read (109).”  But part of the problem lies in what it is we read, first of all, and secondarily, in how we read it.  For your essay, select two or three stories from Sherwood Anderson’s Winesburg, Ohio, that seem to you to present a particular challenge to a reader.  How are the stories you select to be read? While Anderson concentrates his attention on how the characters he writes about may be deformed, in one way or another, how might that carry over to the reader?  What would constitute a bad reading, or a deformed reading?  

7.  Select a story from Winesburg, Ohio that we did not discuss in class, and explain as precisely as you can what it reveals about the characters in the narrative, and what it suggests about the town itself.  

8.  Teachers of many different sorts figure quite prominently in Winesburg, Ohio, but it is quite possible to view the essential ‘teacher’ as Sherwood Anderson himself.  From the opening dedication to the last sketch, every story has its own ‘moral’, its point.  Your task in your paper is to formulate an argument concerning the book as a whole: what is it, by the end, that Anderson appears to be most concerned that his readers learn?

9.  Locate a single, brief passage that seems to you to constitute a kind of thematic center for the whole book.  Use that passage as a guide, as it were, pointing to features, episodes, or developments in other stories, that amplify and expand, or lead outward from the passage you have chosen, such that returning to the passage itself, it appears to be more rich and revealing.  Your title should be derived from the passage you choose.

ADD  T.S. Eliot

10.  Select any two poems from Prufrock and Other Observations that seem to you to belong together.  By that, I mean that you can see similiarities or differences in structure, in theme, in language, or in point of view that, when viewed together, are mutually clarifying or made more interesting.  In your essay, concentrate your attention on specific details in both poems, but with the objective of explaining in specific detail how the poems develop meaning.

11. In one of his essays, “Hamlet and His Problems,” Eliot outlines an idea that he calls the “objective correlative.”  Here is the passage:


The only way of expressing emotion in the form of art is by finding an 


objective correlative; in other words, a set of objects, a situation, a chain 


events which shall be the formula of that particular emotion; such that


when the external facts, which must terminate in sensory experience, are 


given, the emotion is immediately evoked. (quoted from Hazard Adams, ed.,


Critical Theory Since Plato, revised edition (New York: Harcourt, 1992), 766.

For your paper, select one or more  passages from one of the poems in Prufrock and Other Observations, and provide an analysis of this relation.  

12.  Select a single passage from The Waste Land in which Eliot makes at least one (but preferably more than one) allusion to another literary text.  Explain in detail how the allusion functions.  What meaning is carried into Eliot’s poem from the source text?  How is that meaning modified or changed?  How does the instance you are treating affect your overall understanding of the poem.

ADD:  William Faulkner, Light in August
13.  Write an essay with the title, “Faulkner’s Women,” in which you explain how Faulkner structures his narrative to invite comparisons of his female characters.  Your attention, to stress the point, should be upon the structure—upon pairs of women or groups of women, who may be considered together according to similarities or dissimilarities—so as to explain more cogently their importance in a novel so saturated with trouble or problematic men.  

14.  Several times, Faulkner alludes to John Keats’ “Ode on a Grecian Urn,” but he also mentions other poetry, particularly Gail Hightower’s reading of Shakespeare’s Henry IV, and poetry by Alfred Lord Tennyson (a hint: the allusion appears to be to Tennyson’s poem Maud).  Write an essay in which you explore at least two literary allusions to poetry and explain how they deepen or shape the meaning of the novel as a whole. It may be worth your while to reflect on the fact that Byron Bunch’s name derives in part from the great Romantic poet, Lord Byron—though you can certainly leave that alone.

15.  Write an essay on Light in August with the title, “Puritans in the Background,” in which you explore the effect of Puritanism in its many forms upon characters in this novel—as, for example, Simon MaEachern, Nathaniel Burrington, Joanna Burden, Doc Hines—and how they are situated in the novel in contrast to other characters whose views of morality and/or conduct are quite different.  Williams’ In the American Grain is an obvious resource for this topic.

16.  Write an essay on the centrality of Joe Christmas in this novel, with particular attention to the fact that he is the only point of common contact among all the principal characters of the novel.  You should pay particular attention to Gail Hightower’s role in this regard.

17.  Faulkner places crucial emphasis on Gail Hightower throughout the novel, beginning with the disturbingly peculiar conjunction in his mind of the vain-glorious raid of his grandfather during the Civil War, in which he was killed not for fighting Yankees but for stealing chickens, and his preaching.  Write an essay in which you explore Hightower’s experience as it touches upon the pervasive problems the novel treats.  Consider, in particular, his relationship with Byron Bunch and his efforts to prevent the grotesque murder of Joe Christmas by Percy Grimm.  Your essay should aim for an explanation of Hightower.

ADDED 3-1

18.  Write an essay with the title, “Faulkner’s Puritans” in which you examine at least three characters who might be described, in one way or another, as puritans.  Your aim in the paper should be to explicate and clarify the sense of the term by expanding its range and focusing precisely upon its effects in concrete behavior.

FEBRUARY 23, 2004:  REVISION OF OPTIONS:

Given the unacceptable rate of submissions of papers, I am adding the following option for short papers.  At your choice, you may either complete two short papers, following the original specifications, or you may substitute for any short paper, two mini-papers (2 pages maximum).  Assignments for the latter are appended here.  To spell out the options, here they are:

1. Write two short papers, 4 pages or more each;

2. Write one short paper, 4 pages, and two mini papers (2 pages each)

3. Write four mini papers, 2 pages each.

I recognize fully that what may very well happen is that the prompts for these mini papers may very well lead you to write more than you thought possible or plausible.  I will, accordingly, accept longer papers on these topics.  

For the final paper, you will still be expected to write a longer paper (at least 7 pages) on ONE of the books on the syllabus.  Anyone who wishes to add William Carlos Williams’ Paterson may do so.  I will include paper prompts for that option.

MINI PAPERS:  Maximum of 2 pages.

1. Explain as thoroughly as you can William Carlos Williams’ phrase, from “The Destruction of Tenochtitlan,” “the force of the pack whom the dead drive.”  For your paper, you are to restrict your attention to exactly what Williams says on page 27.  Don’t guess; don’t fly off the handle.  The ENTIRE point is to understand this phrase exactly, precisely, and thoroughly, in the terms that Williams provides on page 27.

2.  On page 110 in In the American Grain, in the “Pere Sebastian Rasles” chapter, Williams writes a rather remarkable paragraph, evidently attributed to Valéry Larbaud, starting right in the middle of the page, “By the strength of religion alone….”  Write your paper on this single paragraph, doing your best to explain what is at stake in the juxtaposition of science and religion.  Here too, don’t guess: think in detail about every sentence.  If you don’t understand something, talk to a member of your discussion group.

3. One of the most painful but recurrent themes in Winesburg, Ohio, is the search for love.  In at least two cases, young women write astonishing letters to young men—astonishing for their boldness and directness, not at all for their subtlety or grace.  One is the letter Louise Bentley to John Hardy (see p. 94); the other is from Louise Trunnion to George Willard (see p. 60).  Pick one of these cases and write a short paper with the title “A Letter from Louise” in which you discuss the letter, including its motive, its (buried) emotion, and its outcome.

4.  Write a paper on Eliot’s use of the story of Procne, Philomela, and Tereus in The Waste Land.  First, look up the myth; try to find at least two different accounts.  I’d recommend that you check Edith Hamilton’s Mythology, or Robert Graves’ The Greek Myths¸ or any standard reference on Greek mythology.  Also check the online Encyclopedia Britannica.  Restrict your attention to the direct references to the myth, and explain as precisely as you can how and why Eliot uses it.

5.  Pick one image from “The Love Song of J. Alfred Prufrock” and explain its exact effect on the reader (start with, but don’t end with, yourself) and how it sets up a connection with at least one other image or episode in the same poem.

6.  On page 77-78 of Light in August,  Byron Bunch, having gone to see Gail Hightower,  gives a little account of what had just happened to him.  Explain this paragraph in detail.  What’s going on?  Why is he telling this to Hightower?  What does it tell you about Byron?

7. On page 121 of Light in August,  Faulkner narrates the episode of the toothpaste.  Explain this.  Where later on do the details of this emerge in Joe’s reactions?  

8. After his brutal encounter with Mr. McEachern, explain as well as you can his reaction to Mrs. McEachern’s kindness.  The relevant section starts at page 165.

9.  Select ONE episode, a short one, in which Faulkner presents what you would take to be “Doing Good Gone Wrong” and explain it briefly.

ADDED 3-1

10.  Select two separate incidents in the book that are connected thematically, either by an image, and action, or a result, and describe as clearly as 2 pages will allow how—and to what effect—the two incidents are related.

11.  Throughout Light in August, Faulkner explores characters who have pathological problems with women, with sex, with desire.  Select one such character and explain him as clearly as you can.

