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Course Description

The Institution of Literary Theory

This course is the fourth in a series addressing the history of literary criticism and theory.  We will be concerned primarily with theory after 1965, but we will read documents and consider issues that date from about 100 years earlier.  The central problem for the seminar is the institution of literary theory, using that term as both a verb and as a noun.  That is, we will be looking at modern criticism, with roots in the period immediately following the US Civil War, as an accomplishment of institutionalization, for it is during that time that the idea of literary studies generally, and English studies in particular, became a regular and stable part of the educational curriculum.  The first English departments, interestingly enough, were not English, but American and Indian, in the 1860s and 70s; the British resisted the idea until late in the 19th century and early in the 20th.

More particularly, we will trace the process by which the very idea of “theory” emerged as central to the enterprise of literary study, such that by the late 1970s, “theory” was already an institution, in the sense of an established practice within universities and colleges.   

We will be concerned with tracing, in both historical and philosophical terms, this apparent transformation of literary study.  During the first third of the quarter, we will examine a densely interconnected set of issues leading up to post-structuralist theory, but particularly the relation of theory to criticism on the on hand, and literary art on the other. 

The remaining two thirds of the quarter will be directed to recent trends in theory, with reference to three literary texts: Joseph Conrad’s Heart of Darkness, Chinua Achebe’s Things Fall Apart, and William Shakespeare’s The Tempest.  All three have been virtual lightning rods for theoretical reaction, on a very wide range of cultural and political issues.  I should say, however, that the endeavor will not be to pursue or try out particular “approaches” to literature, but to see these texts and the problems they raise as paradigmatic instances in which the social and political function of both literature and criticism can be seen more perspicuously.

All class communication will be mediate through a website, just as all written material will be submitted as electronic documents.  More instruction will be forthcoming on this matter later.  

http://depts.washington.edu/lsearlec/510
There will be both a physical and on-line library reserve for this course, in addition to resources to be distributed via the website.  The reading list (not all required) is long and dense; we will parcel out the work so as to make it a little less daunting and more genuinely a matter of collaborative inquiry.  Please note that the first text on the Bookstore reading list, Critical Theory since 1965, is recommended only.  I will explain in more detail at our first meeting.

Books ordered:

Adams & Searle, Critical Theory Since 1965  (recommended, but not required)

Joseph Conrad, Heart of Darkness, Norton Critical Edition

Chinua Achebe, Things Fall Apart
William Shakespeare, The Tempest, Pelican edition

(More or Less) Chronological reading list  (wait for instructions) (* indicates that the text will be on-line)

Major Anthologies (these will be on reserve)

Hazard Adams, Critical Theory Since Plato, rev. edition

David Richter, The Critical Tradition, 2nd edition

Vincent Leitch, et. al., The Norton Anthology of Theory and Criticism

Hazard Adams & Leroy Searle, Critical Theory since 1965
Individual selections:

Aristotle, selections from Topics and Sophistical Refutations
*Walt Whitman, Democratic Vistas  (selections, ed. L. Searle)

*Charles Sanders Peirce, “On a New List of Categories”

Hippolyte Taine, selections from History of English Literature
*C. K. Ogden & I. A. Richards, Chapter 1 from The Meaning of Meaning
Bertrand Russell, “Descriptions” from Introduction to Mathematical Philosophy

Ferdinand de Saussure, selections from Course in General Linguistics

Irving Babbitt, “Romantic Melancholy”

Victor Shklovsy, “Art as Technique”

Boris Eichenbaum, “The Theory of the Formal Method”

Mikhail Bakhtin, “Epic and Novel: Towards a Methodology for the Study of the Novel”

V. N. Volosinov, “Verbal Interaction” 

Sigmund Freud, selections on The Oedipus Complex (from Letters & Gen. Into to 

Psychoanalysis)

I. A. Richards, selections from Principles of Literary Criticism and Science and Poetry

Virginia Woolf, from “A Room of One’s Own”
William Empson, chapter 1 from Seven Types of Ambiguity

*Ludwig Wittgenstein, selections from Tractatus-Logico-Philosophicus (ed. L. Searle)

Martin Heidegger, selections, from Kant and the Problem of Metaphysics & “Letter on

 Humanism”

Rudolph Carnap, “The Elimination of Metaphysics Through Logical Analysis of 

Language,” and “Empiricism, Semantics and Ontology”

Antonio Gramsci, selections from Prison Notebooks
W. K. Wimsatt and Monroe Beardsley, “The Intentional Fallacy”

Cleanth Brooks, selections from The Well Wrought Urn: Chapter 1 and “The Heresy of

 Paraphrase”

R. S. Crane, “The Critical Monism of Cleanth Brooks”

Paul de Man, “The Intentional Structure of the Romantic Image” and “Crisis and

 Criticism”

Jacques Derrida, “Structure, Sign, and Play in the Discourse of the Human Sciences” and 


selections from Of Grammatology
Michel Foucault, “What is an Author” and selections from Discipline and Punish
Louis Althusser, from “Ideology and State Apparatuses”

Annette Kolodny, “Dancing Through the Minefield: Some Observations on the Theory, 


Practice and Politics of a Feminist Literary Criticism.

Edward Said, introduction to Orientalism

Jean François Lyotard, chapter 1 of The Post-Modern Condition: A Report on Knowledge

Eve Sedgewick, selections from The Epistemology of the Closet
Ronald Takaki, selections from A Different Mirror: A History of Multi-Cultural America
John Guillory, selections from Cultural Capital. . . and “Preprofessionalism: What

 Graduate Students Want”

Wlad Godzich, Introduction to The Culture of Literacy
Paul de Man, “The Resistance to Theory”

selections from:

Homi K. Bhabha

Gayatri Spivak

Judith Butler

Ernesto Laclau

Slovoj Zizek

