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Top Scenic Designer Joins 
UW Faculty

ward-winning designer, Thomas Lynch, has been
appointed to the faculty of the UW School of Drama.
Mr. Lynch will be the inaugural Floyd and Delores Jones

Professor of the Arts teaching scenic design beginning in 
the Fall of 2005.

“Tom Lynch will be an extraordinary addition to our highly
respected faculty of the UW School of Drama,” said Sarah
Nash Gates, the school’s executive director. “Tom brings a
broad scope of experience which will be of great benefit for
our students and, in turn, the community.” 

Mr. Lynch’s designs for Broadway, Off-Broadway, internation-
al Opera, national tours, and London’s West End have

included the Metropolitan
Opera’s production of Handel’s
Rodelinda featuring Renee
Fleming, the Broadway revival
of A Raisin In The Sun with
Phylicia Rashad and Sean
Combs, Susan Stroman’s long-
running Contact, the dance
musical Swing!, and the pre-
miere of Arthur Miller’s new
play Finishing The Picture. 
He has done more than 200
designs in major American 
theatres across the country. 

Lynch’s numerous awards include Tony Nominations for 
The Music Man (’00) and Wendy Wasserstein’s The Heidi
Chronicles (’89). He also received an OBIE Award for
Sustained Excellence in 1999.  

Lynch has worked with noted artists such as Daniel Sullivan,
Susan Stroman, Stephen Wadsworth, Lynn Taylor-Corbett,
George C. Scott, John Malkovich, Ann Reinking, Emily
Mann, Mark Morris, Harold Prince, and Arthur Laurents.

Lynch has also taught at NYU’s Tisch School of the Arts for
the past three years and has been a guest lecturer at Yale
University Drama School.  Although his appointment at the
UW is a full-time faculty position, he will continue to design
professionally. 

Seattle audiences have seen his work on local stages such
as the Seattle Repertory Theatre and, in 2001 he designed
Wagner’s Ring at the Seattle Opera. He is currently working
on the remount design of the Ring for 2005.  

UW Director Training: 
A Unique Approach 

ow do you train a director?
Acting training, for many
years, has been based

around teaching a specific
methodology: action theory,
Meisner, Stanislavsky, or a
combination of those, or other
methodologies.  Not so with
directing — young directors
have generally learned from
apprenticing themselves to
master teachers, and through
that old (and valuable, if inef-
ficient) system of trial and
error.  Observing the work of
an accomplished director can
be extremely valuable.  But
watching someone do it well
(or, as the case may be, poor-
ly) doesn’t necessarily help
you do it well.  The director is
the artistic captain of the the-
atrical event — coordinating
all the impulses of the various
collaborative artists (actors,
designers, playwright) and
shaping one coherent event.
Directing is a decathlon, as
Jon Jory says to his students.
So how is that taught?  
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2004-05 Scholarship Winners

Duncan Ross Scholarships:  Quinlan Corbett, 
Alex Fox, Elana Wright, Macah Coates
Peg Locke Newman Scholarships:  Christopher McKeon,
Luke Stanhope, Lenne Klingaman
School of Drama Scholarships:  Devon Smith, Erika Stoll,
Matthew Echert
Conway Memorial Scholarship:  Robert Aguilar.
Glenn Hughes Scholarship:  Caitlin Clouthier, Adrian Gaeta
Donal Harrington Scholarships:  Brian Lange, 
Brendan Callahan
Robert Loper Award:  Brendan Callahan.
William Hill Scholarship:  Maythinee Washington
Michael Quinn Writing Award:  Jennifer Lavy
Elizabeth Kerr Macfarlane Endowed Scholar:  
Sara Graves
Herman S. and Dorothy B. Lederman Endowed Scholars:
Julia Hochner, Nicole Sleiers

Faculty & Staff Update

Bill Forrester (Emeritus) designed sets for The Pirates of
Penzance for a co-production between Arizona Theatre Company
and the Missouri Rep. Cathy Madden directed How Shall We
Sing The Lord’s Song in a Strange Land? at On the Boards, and
taught Alexander workshops in St. Thomas, Germany and
Japan. Deb Trout designed costumes for The Secret Garden at
Seattle Children’s Theatre, and for Alki at ACT Theatre. Shanga
Parker directed Miracle Worker at Ball State University. Steve
Pearson directed the premiere of the new Jane Martin play
Flags in a joint production by Mixed Blood Theatre and the
Guthrie Theatre in Minneapolis. He also directed an original
adaptation of Next Tuesday at the Washington Ensemble
Theatre. Geoff Korf designed lights for the Oregon Shakespeare
Festival, for The Clean House at Yale Repertory Theatre and for
Electricidad at The Mark Taper Forum. Jon Jory directed Jane
Martin’s Good Boys at ACT in Seattle. Barry Witham conducted
two seminars with teachers as part of Seattle Arts & Lectures
“teachers as scholars” program. Valerie Curtis-Newton directed
the world-premiere reading of My Jim, adapted from the book
by Nancy Rawles, at ACT as part of The Hansberry Project.
Robert Dahlstrom designed sets for South Pacific at the Village
Theatre and Tales of Hoffman at the Seattle Opera. Geoff Alm
was fight choreographer for The Red Badge of Courage at
Seattle Children’s Theatre. Judy Shahn coached dialects for Our
Town at Intiman Theatre and for The Chosen at the Seattle Rep.
Arielle Akehurst joined the staff as the office assistant this past
fall. Arielle has her degree from Seattle Pacific University in
English and has studied Hebrew and Arabic.Undergraduate Scholarship Winners

Top Row (L-R): Brian Lange, Brendan Callahan, Adrian Gaeta
Bottom Row (L-R): Devon Smith, Matthew Echert, Julia Hochner,
and Caitlin Clouthier photo: Michael Place



3

the UW’s directing program has arrived at an interesting answer to the question.
While students at most directing programs in the country present finished scenes in
class for feedback, however this misses that basic question: how did the student
arrive at a product that either failed or succeeded?  The Directing Lab, taught by Jon
Jory and the central element of training here, gets at the most fundamental aspects
of the director’s process.  Three times a week, two student directors and a group of
graduate actors rehearse their play, or scene, or staging etude. The majority of

rehearsal hours, from
table work to staging, is
done in class. Most
directors are accustomed
to being the only direc-
tor in the room, and cer-
tainly, the only director
directing the play.  Not
so in Lab.  In this truly
interactive element of
the training program,
Jon observes the direc-
tors’ work, and often
contributes questions, or
suggestions, or will take
over for a short while to
demonstrate staging pos-
sibilities or techniques.
The directors (closet

control freaks, all) have to let go of some control issues (free therapy with your MFA!)
in the service of a more direct learning process.  This class makes UW’s approach
unlike that of any other program in the country.  Fundamentally demystifying, this
structure allows the mentor to observe the mechanics of each student’s process at
every level, and to see where and how changes or adjustments could or should be
made.  Additionally, graduate actors and directors get to work together almost every
day, developing their processes together, and forging relationships that can extend
into their professional careers.

This kind of close contact is new to the School of Drama.  The directing
and acting programs arose and developed separately, around separate
methodologies and under the direction of separate faculties.  When
Mark Jenkins became the new head of the Professional Actor and
Director Training Programs in August of 2003, his mission was to inte-
grate the two into one Professional Training Program.  The Directing Lab
was the biggest step toward this integration, [but there have been oth-
ers: this year, the first year directors took the acting process class with
the actors, and directed scenes in that class, under the oversight of the
professor.]

In addition to this work, directors are also taught in Seminar, where
they explore topics in directing, and discuss their directing projects with
Jon Jory, Steve Pearson, and Valerie Curtis-Newton. Seminar also func-
tions as an opportunity for exercises focused on specific aspects of
directing: staging comedy, crowd scenes, physical sequences of dramat-
ic action, analyzing new plays. The high value placed on multiple per-
spectives in the development of an artist is another component that makes this pro-
gram exceptional.  Steve, Val and Jon are all very different directors, with different
teaching styles and emphases.  The exposure to multiple ways of thinking about

Directing (from front page)

directing helps young directors expand
their horizons and thinking.  They can
then pull from all these different ideas
to form their own ideas about what the
work can be, and to develop artistic
voices that are uniquely their own.
There is no such thing as a UW director
— and creating such a brand is not the
goal of the program.  [Several individ-
ual artists are invited to study here so
that they can develop and improve
themselves as individual artists.  While
many programs profess this same com-
mitment, it is practiced here with vigor
and enthusiasm.]  Directors also take
select design and acting classes, to
familiarize themselves with the crafts
of their primary collaborators, and hone
those collaborative skills. 

It is an exhaustive as well as exhilarat-
ing process. Three years as intense as
any — but it’s not nearly long enough!
Fortunately, the process of learning and
growing, only begins in an MFA pro-
gram.  All these young directors will go
on to forge careers in which they
encounter new challenges and opportu-
nities, new problems to solve, and 
create different ways to solve them.
The UW School of Drama gives them
the tools, training and confidence to
continue that learning process for the
rest of a long and exciting career.

In Jon Jory’s Directors Lab, graduate director, Tamara Fisch, explains a
scene to a pair of first year MFA actors.  photo: Michael Place

MFA director, Justin Emeka gives direction to a
student.  Photo: Michael Place
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Guiding Light ($2,000
& more)

Kathy Bates
Matthew N. Clapp, Jr.      
Prof. Jack Clay
William and Marcia

Crossett
Ron & Marjorie Danz
Jean Burch Falls
Ellen & Dr. William

Hazzard
Floyd & Delores Jones
Mark Levine
James G. Reed
Shelley A. Schermer
Ron Simons
Mary H. Stevenson
Gail & Joaquim Tavares
Howard & Joan Voorheis
Sally Anne West & Peder

Knudson
Jean Osborne Wilhelm

Searchlight 
($1,000-$1,999)

Michael D. & Marjorie
Alhadeff

Therese & Dr. Leslie J.
Barnette, Jr.

Midge & David Bowman
James & Dr. Kathy P.

Feek
Jeffrey & Cheryl Jones
Alice Jean &Dr. Donald

Lewis
Nadine & Dr. John A.

Murray, Jr.
Tavares & Associates

Limelight ($500-$999)

Annual Costume Sale
Clayton and Susan

Corzatte
Prof. Robert & Carol

Dahlstrom
Prof. Sarah Nash Gates
Jim Gulian
Prof. Agnes M. Haaga
Jeff Harvey
Beth Henley
Gerald Hjert
Jeff Harvey Sales, Inc.
Prof. Robyn Hunt
Prof. Geoffrey Korf
Carla & Don Lewis
Marcella D. McCaffray
Belita Moreno
A. Richard Nichols
Prof. Steven J. Pearson
Diane Elaine Quinn
SAFECO Insurance

Company
Channing Walker
Richard Karn Wilson

Footlight ($250-$499)

Emory & Marilyn Ackley
Prof. Sarah Bryant-

Bertail
Coldwell Banker Bain

Associates

Christopher Liam Curry
The Martin Djos Family

Foundation
H. Brad Edwards
Christine Barley

Gonzales
Patrick and Judy Kelly
Craig Murray

Productions, LLC
(William Loper)

Joyce E. Radke
Carol Sollecito 
Sonia L. Spear
Thomas N. Thompson
Prof.  & Mrs. Osgood

James Whittemore, Jr. 
Wendy & Robert Wiley
Kyoko Matsumoto

Wright
Carol A. Young

Keylight ($100-$249)

Anonymous
Joel Puaaiki Nakeu Awai
Jeffrey Borak
Kimberly A. Brangwin
Kalman G. Brauner, Jr. &

Amy Carlson
Herbert & Shirley Bridge
Alice Bridgforth
David & Meryl Burrows
Robert Burton
Arlene & John B.

Carpenter
Jennifer Jones

Cavenaugh, Ph.D.
Christopher P. Combest
Mary Connie & William

Wistar Comfort II,
Ph.D.

Richard A. Davis. Ph.D.
Allan & Nora Davis
Ann S. Detwiler
Katie & Duane Dolan
Walter & Barbara Enoch

Dryfoos
Michael Ellis-Tolaydo
Anthony L. Falotico, Jr.
Gabriel D. Florentino
Robert Lewis Gilbert,

Ph.D.
Dennis & Evette Glauber
Drs. Moses H. & Patricia

Goldberg
Prof. Steven M. & Joan

Goldblatt
Flor V. Gonio
Richard Karl Greene
Dorlis M. Grubidge,

Ph.D.
Janet R. Gundersen
Donald F. Gurka, Ph.D.
Mark C. Hale
Anne Gould Hauberg
Beatrice & C. Henry

Heckendorn
Lars A. Hennum
Gregg Henry
Richard J. Hesik &

Barbara Johns
Haskell Hestand 
Anne P. Hill
Marcia Jablon

Prof. Mark F. Jenkins &
Carol Mason

Herta Hess Kahn
Heath L. Kelts
Gerry Kunkel
Margaret Loft
Dianne M. Mardon
Kathleen & Harry

Masterson
Martha Elizabeth Mattus
Gina May
Debra McBaugh
Donna Eskew McCarthy
Nancy K. & The Hon.

Chuck W. Mertel
Karen & Maynard Nelsen
Stephen D. Newman
Gary W. Nichols
Susan Pearson-Davis &

Daniel Paul Davis
Robert M. Riner
Eve Roberts
Jeanne & Dr. P. Bryan

Sandeno
Amy R. Scott & Dr.

Stephen Alley
Fred & June Schnebly
Matt Seidman & Hilda

Guttormsen
Mark G. Sheppard
Richard L. Simkins
Nancy Lynn Simon,

Ph.D.
Leslie & Ten Eyck

Swackhamer
Anne H. Thorman
Anne Thurman
Deborah L. Trout
Florence M. Tustin
Meri T. Wada
Shirley A. Ward
Beth G. Whitehead
Sally Ann Williams
Antoinette Wills, Ph.D
Richard A. Willson, M.D.

& Bettina Dordoni-
Willson

Henry & Alyce Yoshikai
Suzan L. Zeder

Spotlight (under $100)

Amgen Foundation, Inc.
Ellyn S. Anderson
Jeremy & Linda Balmuth
Shirley A. Bartlett
Frank W. Beck
Marilyn D. Bennett,

Ph.D. & Pete Pendras
Leone Belzer Berghuis
The Boeing Company
Dennis G. Booth
W. Eugene and Lillian

Brain
Winifred B. Brinster
Heather & David

Burfeind
Dana M. Butler
Ter Claeys
Cynthia G. Clay
Laurie Cohen
Daniel J. Cole
C. Michael Cone

William & Marcia
Crossett

Bradley A. Currier
The Rev. Dorothy Reed

Curry
Sarah  Dammann &

Mitchell Thomas
Lauren J. Danz
Marilyn D. Dillard
Conor F. Duffy
Sandra Eastly
Warren Etheredge
Helen Felton
Jeanie K. Forte, Ph.D.
Jennifer A. Fox
Mary K. Garvin
Anthony J. Geballe
Sue Gee
Joan Gibbs-Iverson
Dr. Michael Greer
Harry Groener
Martha A. Haaga
Bart M. Haggin
Jennifer & Bradley

Halpin
Bruce R. Halverson,

Ph.D.
Kenneth D. Hanes
Arley & Debra Harrel
Harvey Lembeck

Productions
Susan D. Hendricks
Virginia B. Hillock
Kathleen A. Hoban
Paul Edmund Horpedahl
Annette & James Hoxsey
Cleta F. Hughes
Thomas R. Hundley
Caryn Swan Jamero
David M. Jamrog
Eleanor & Elmer Johnson
Timothy Johnson
Lucille M. Jones
Peggy Lynn Kaney
Frances M. Kidwiler
Thomas A. Knapp
Brenda E. Koga
Carol Koplan
Ariadne M. Kranios
Susan E. Latta
Helaine Lembeck &

William Woff
David  & Nancy Lemieux
Leann V. Lindeman
Christine M. Livingston
Stephen F. Madden
Sara Magee & Thomas

Kalhorn
Dorothea & James

Marshall
Cindy & Robert Masin
George L. Meshke, Ph.D.
Dana Marie Milne
Margaret A. Milne
Robert M. Monsen,

D.D.S. & Georgia
Monsen

Joan & Ronald Muzzy
Randy & Margaret

Navarro
Karen Nickel
Roy & June Nishimura
Anthony & Damaris

Novotny

William J. O’Connor
Jerold A. Olson
V. Dale Palmer
Dorie Pelto
Michael & Susan

Peskura
L. Dena Petersen & Ann

Buzaitis
Nann Ballard & Earl

Prebezac
Ruth B. Prins
Kathleen M. Reed
Jimmie Robinson
Richard L. Rogers
Prof. Ralph R. & Colleen

Rosinbum  
Melanie G. Ross &

Charles Buck
Elizabeth Rouse
Mardette M. Sanders
Barbara G. Sauntry & Dr

John P. Sauntry
Alan & Francine Schneit
Jane Schneit
N. Keith Shawlee &

Elizabeth Wires
Rod Shenk
Sally Skelding
Robert L. Smith
Karl & Wardine Smith
Matthew J. Smucker &

Andrea Allen
Donna M. Snow
Amber L. Spradlin
Michele L. Starry
Pamela Sterling
Carole Huggins Sullivan
Lila L. Swalwell
Jack Sydow
Kenso & Margaret

Teramoto
Gary G. Thomsen
Marilyn & Perry Thornton
Helen & Timothy Thorsen
Eugene H. Usui
Laura Valpey
Janet C. Van Kessel
Dr. Joan Vesper & Prof.

Karl Vesper
Angela T. Vokolek
Robert von Tobel
Roberta M. Vrooman
Patti Wade
Stephen Wadsworth
The Warren Report, LLC
Nancy & Tim Washburn
Adam M. Weisman,

Ph.D.
Earlene A. Welky
Earl & Bernice Wheatley
Margaret L. Wiese
Albert Williams
Patricia & Fred Wright

Matching Gifts

Amgen Corp.
Ernst & Young LLP
KeyBank
Merrill Lynch
Safeco Insurance

Company
Ticketmaster Northwest
Unilever
Washington Mutual, Inc.

Memorial Gifts

In memory of Geraldine
Siks

W. Eugene & Lillian
Brain

Heather & David
Burfeind

Prof. Sarah Nash Gates
Janet Gundersen
Martha Haaga
Prof. Agnes Haaga
Arley & Debra Harrel
Frances Kidwiler
Christine Livingston
Kathleen Masterson
Gina May
Eve Roberts
Fred & June Schnebly
Jack Sydow
Kenso & Margaret

Teramoto
Thomas N. Thompson
Patricia & Fred Wright
Suzan L. Zeder
In memory of Chris B.

Hansen
Sue Gee
In memory of Adam

Richard Sexton
Virginia B. Hillock
In memory of Matt Pelto
Dorie Pelto
In memory of David

Tatham Powers
Dr. Robert J. and

Maryellen Dietz
Karl & Wardine Smith
Margaret L. Wiese
Dave and Romy Meyer

Family
Henry & Alyce Yoshikai
In memory of Anita

Norman (Gray) Slater
C. Henry & Beatrice

Heckendorn
Mr. & Mrs. Leonard

Savitch
In honor of Mrs. Joy

McCabe
C. Henry & Beatrice

Heckendorn

We gratefully acknowledge our donors for their leadership and philanthropy,
which have allowed us to ensure our artistic excellence and fiscal stability.
These gifts directly benefit our students, individual programs and general
operations.  Gifts listed are for July 1, 2004-Feb. 24, 2005.  



School of Drama Advisory
Board 2004
Mark B. Levine, Chair

Therese Barnette
Katie Dolan
Peter Donnelly
Brad Edwards
Tom Estep
Jean Burch Falls
Ellen Hazzard
Stephanie Hilbert
Alice Jean Lewis
Dianne M. Mardon
Nadine Murray
Kerry Richards
Patti Rosendahl
Peggy Scales
Ron Simons
Tammy Talman
Carin Towne
Roderick Urquhart
John Vadino
Howard Voorheis
Joan Voorheis
George Willoughby
Kyoko Matsumoto Wright

Honorary Advisory Board

David Armstrong, The 5th Avenue
Theatre

John Aylward, Alumnus and Actor
Kurt Beattie, ACT Theatre
Timothy Bond, Oregon Shakespeare

Festival
Linda Hartzell, Seattle Children’s

Theatre
Lori Larsen, Alumna and

Actor/Director
Kevin Maifeld, Seattle Children’s

Theatre
Benjamin Moore, Seattle Repertory

Theatre
Allison Narver, Empty Space

Theatre
Sharon Ott, Seattle Repertory

Theatre
Pat Patton, Director
Laura Penn, INTIMAN Theatre
Pamela Reed, Alumna and Actor
Bartlett Sher, INTIMAN Theatre
Marilynn Sheldon, The 5th Avenue

Theatre
Susan Trapnell, ACT Theatre

FIRST NAME LAST NAME

PREVIOUS/MAIDEN NAME PARTNER’S NAME 

EMPLOYER POSITION 

HOME ADDRESS

E-MAIL HOME PHONE 

SOD DEGREE GRADUATION YEAR 

SPECIALTY 

YOUR NEWS

I WANT TO SUPPORT THE SCHOOL OF DRAMA WITH A GIFT!

For gift-recognition purposes, please list my name as 

Please direct my gift to:

❒ School of Drama Unrestricted Fund (high priority for program support)
❒ PATP Class of 2005 Professional Showcase Tour
❒ Agnes Haaga-Geraldine Siks Endowment for Youth Drama

Undergraduate Scholarships
❒ Meri Wada Costuming Award
❒ Shelley and Phil Schermer Endowed Scholarship (design/tech students)
❒ Donal Harrington Memorial Scholarship

Graduate Scholarships
❒ Jack Clay Endowment (PATP students)
❒ Graduate Student Travel & Research
❒ Michael Quinn Writing Prize

Payment Method:

❒ Enclosed is my check for $ ___________ payable to UW Foundation/Drama

❒ Please charge my gift of $____________to: 

_____VISA _____ Mastercard _____ American Express

Account No. _________________________________ Expiration date ___________

Signature ____________________________________________________

❒ My company will match my gift; the company’s form is enclosed.
❒ I want my gift to remain anonymous.
❒ I want to include the School of Drama in my estate plan; please send me information.

UW School of Drama, Box 353950, Seattle, WA 98195-3950
Give on-line at http://depts.washington.edu/uwdrama
Contributions to the University of Washington Foundation are tax-deductible. 
Pursuant to RCW 19.09,the University of Washington Foundation is registered as a charitable organization with
the Secretary of State, State of Washington. PPF04

Update and Gift Form

5



6

Of Special Note:

Shelley and Phil Schermer
Scholarship 

A new scholarship has been
named in honor of two illus-
trious UW Drama graduates.
Awards will be given to stu-
dents in design and techni-
cal theatre. Additional infor-
mation will be included in
the next issue. 

Richard Karn (MFA) 1979
has been awarded the
Distinguished Alumni Award
from the College of Arts and
Sciences. He will receive the
award at the Celebration of
Distinction dinner May 17,
2005. Additional information
will be included in the next
issue. 

Stephanie Kallos, (MFA)
1982, new book, Broken for
You was NBC’s “Today” show
featured title of the month
for the Book Club in
December 2004. 

1970
M. Burke Walker (MA) direct-
ed the American premiere of
Aidan Matthew’s Communion
for the Origin Theatre
Company.

1972
Lori Larsen (MFA) appeared
in Noises Off at Seattle Rep.

1978
R.K. Greene (BA) is the
Business/Marketing Manager
of the Directors Company
which had a sneak preview of
the Broadway bound new
musical Tales of Tinseltown A
Movieland Musical in New
York.

1979
Scott Weldin (MFA) was fea-
tured in an article in the
February ’05 issue of Stage
Directions. He recently
designed sets for Steven
Dietz’s Inventing Van Gogh at
the Arizona Theatre
Company.

1980
Jennifer Lupton (MFA)
designed the scenery for The
Red Badge of Courage at
Seattle Children’s Theatre.

1982
David D. Manis (BFA)
appeared in The Rivals at the
Lincoln Center Theatre.

1983
Rick Paulsen (MFA) designed
lights for The Red Badge of
Courage at Seattle Children’s
Theatre.

Stephanie Shine (BFA)
appeared in Love’s Labour’s
Lost at the Seattle
Shakespeare Company.

1986
Peggy Shannon (MFA) was
recently appointed the
Associate Vice Provost of
University Outreach and
Engagement at UC Davis.

1990
Leslie Swackhamer (MFA)
directed THE LAST
SCHWARTZ for Florida
Studio Theatre in Sarasota
and a workshop of a new
play based on the writings of
M.F.K. Fisher for the Brave
New Works Festival in
Atlanta, Georgia.

1991
Mark Gallagher (MFA) direct-
ed Nixon’s in Purgatory at
the Red Room in New York
City.

Daniel James Cole (BA)
designed costumes for Zemir
and Azor at Manhattan
School of Music Opera, and
Dido and Aeneas for New
York Chamber Opera.  He is
on the faculty at Queens
College and the Fashion
Institute of Technology.

1992
Jim Gall (MFA) appeared in
Requiem for a Heavyweight
at Theater Schmeater.

Annette Toutonghi (MFA)
appeared in Rebecca with
Book-It Repertory Theatre.

Alban Dennis (MFA)
appeared in Love’s Labour’s
Lost at the Seattle
Shakespeare Company.

1993
Ron Heneghan (MFA) is an
Associate Professor of
Theatre at Northampton
Community College in
Bethlehem, PA.  He
appeared at The
Pennsylvania Shakespeare
Festival this past summer.

Brian Senter (MFA) directed
Guys and Dolls for the Walla
Walla High School Drama
Department.

James Ludwig (MFA)
appeared on Broadway in
Little Shop of Horrors and
Spamalot, directed by Mike
Nichols.  He did a guest spot
on Law and Order.

Karl Bury (MFA) appears in
the new series The
Brotherhood for Showtime.

1994
Joseph McIalwain (BA) is the
Development Director for the
Kirkland Performance Center.

1995
Casey Smith (BA) appeared
in At Play in the Valley of the
Shadow of Chet in Los
Angeles.

Rebecca Brown (MFA) is an
Artistic Associate at The
Children’s Theatre Company
of Minneapolis.  She
received the TCG New
Generations – Leaders of
Tomorrow grant, and wrote
and directed Whittier Stories
at Intermediate Arts in
Minneapolis.

Andrew McMasters (MFA) is
the Executive Producer of
the Seattle Festival of
Improvisational Theatre.

1996
Angela Vokolek (BA) graduat-
ed from Oregon School of
Law with a Juris Doctor
degree, and is currently a
staff attorney for the Oregon
Employment Department’s
Employment Appeals Board.

Mare Trevathan Philpott (BA)
appeared in The Long
Christmas Ride Home at the
Curious Theatre Company.

1997
Mia Tagano (MFA) appeared
as Olivia in Twelfth Night
with the San Francisco
Shakespeare Festival, and in
Cincinnati with the Visible
Theatre.

Jesse Aasheim (BA) was pro-
moted to Assistant
Production Manager of the
Mark Taper Forum.  He also
performed in At Play in the
Valley of the Shadow of Chet.

Chuck Harper (MFA) directed
At Play in the Valley of the
Shadow of Chet in Los
Angeles.
Rachel Katz-Carey (MFA)
directed Three Viewings for
Theatre Simple.

1998
Jocelyn Jackson (MFA)
appeared on an episode of
the new Fox series, House.

Robert J. Martin (MFA) was
Assistant Costume Designer
for Never Gonna Dance and
Sixteen Wounded on
Broadway.  

1999
Chris Hutchison (MFA)
appeared in The Hasty Heart
with the Keen Company.

Nathan Guisinger (MFA)
appeared in hanjo at HERE
Arts Center in New York.

Maren Perry (MFA) appeared
as Kate in Taming of the
Shrew and Maria in The
Tamer Tamed at Northern
Stage in Vermont.

2000
Robyne Landis Walker (MFA)
appeared in The Classical
Theatre of Harlem’s produc-
tion of Melvin Van Peebles’
Ain’t Supposed to Die a
Natural Death.

Michael Lopez (MFA)
appeared in Nixon’s in
Purgatory at the Red Room
in New York.

Joby Emmons (BA) created
an original adaptation of
Dostoevsky’s Notes From the
Underground that premiered
at Red in Seattle.

Michelle Starry (BA) spent 6
weeks in Thailand volunteer-
ing with Global Service
Corps.

David Evans Morris and
Juliet Chia (MFA)  were co-
conceivers of Boozy. The Life
and Death and Subsequent
Vilification of Le Corbusier
and, More Importantly
Robert Moses, at the Ohio
Theatre in New York.

2001
Neil Dawson (MFA) appeared
in The Classical Theatre of
Harlem’s production of
Melvin Van Peebles’ Ain’t
Supposed to Die a Natural
Death.

Ron Simons (MFA) appeared
in The Classical Theatre of
Harlem’s production of
Melvin Van Peebles’ Ain’t
Supposed to Die a Natural
Death.

Tommy Smith (BA) had his
play April’s Subject debut at
Theater Schmeater in
Seattle.

Mark Kuntz (MFA) is in
Montana where he played
Romeo and tour-managed for
Montana Shakespeare in the
Park.

Aaron Blakely (BA) appeared
in Notes From the
Underground at Red in
Seattle.

Ken Smith (BA) works for the
Seattle P-I and wrote an arti-
cle for it about his experi-
ences auditioning for NBC’s
new reality show The Biggest
Loser.

Saffron Henke (MFA) is an
Associate Artist at
Sacramento Theatre
Company and is Head of
Education for the Young
Professionals Company.  She
performed in A Christmas
Carol, Tartuffe, and Syringa
Tree.

Adam Koplan (MFA) directed
The Mystery of Chung Ling
Soo in Edinburgh and New
York with his company, The
Flying Carpet Theatre.

Hana Lass (BA) appeared in
Love’s Labour’s Lost with the
Seattle Shakespeare
Company.

GradBag Are you listed? If not, let us know what you’re up to—even if you’re not
doing theatre. Fill out the update form or email your information to
uwdrama@u.washington.edu.



2002
Hilda Guttormsen (MFA)
appeared in Nixons in
Purgatory at the Red Room in
New York and also in Laura’s
Bush.

Shontina Vernon (MFA)
appeared in an episode of E.R.

Melanie Taylor Burgess (MFA)
designed costumes for The
Red Badge of Courage at
Seattle Children’s Theatre.

2003
Mark Jared Zufelt (MFA)
directed The Revengers
Tragedy at Cornish College of
the Arts, where he also serves
as an adjunct instructor and
guest director.
Jamie Morgan (MFA) appeared
Nixon’s in Purgatory at the Red
Room in New York.

Emily Cedergreen (BA)
appeared in Steven Dietz’s
Fiction at ACT Theatre.

Brooke Haney (BA) performed
in her second season with NW
Murder Mysteries.

Josh Costello (MFA) directed
The Eight:  Reindeer
Monologues and The Diary of
Anne Frank at the Chance

Theatre in LA.  He adapted
and directed The Rover, also
for the Chance Theatre.

Jonathan Martin (BA) appeared
in Finer Noble Gases at the
Washington Ensemble Theatre.

Lathrop Walker (BA) appeared
in The Red Badge of Courage
with Seattle Children’s
Theatre.

Glenn Allen (MFA) appeared in
the Broadway production of
The Light in the Piazza at
Lincoln Center.

Barbara Suiter (BA) appeared
in The Rover at the Chance
Theatre in L.A.

Jennifer Zeyl (MFA) designed
sets for Red, Hot & Cole at the
Civic Light Opera.

Jessica Trundy (MFA) designed
lights for Laura’s Bush at the
Washington Ensemble Theatre.

2004
Brandon Weinhold (BA) worked
as an Assistant Stage Manager
at Actors Theatre NW.

Patricia Nelson (MFA)
appeared in Fun With Dick and
Jane, starring Cameron Diaz
and Jude Law.

Meg McQuillan (MFA)
appeared in a national ad for
Target.  She was also in
Nixon’s in Purgatory at the Red
Room in New York. 

Larisa Peters (MFA) appeared
in Bye Bye Birdie with the
Driftwood Players.

Joseph Yang (MFA) lives in LA
and has signed with the
agency Kazarian, Spencer, and
Associates, Inc.
Marya Sea Kaminski (MFA)
appeared as Laura Bush in
Laura’s Bush at the
Washington Ensemble Theatre.

Michael Place (BA) appeared
in both Laura’s Bush and Finer
Noble Gases at the Washington
Ensemble Theatre.

Marc Kenison (MFA) appeared
in Laura’s Bush and Finer
Noble Gases at the Washington
Ensemble Theatre.

Darrick Clayton (MFA)
appeared in Laura’s Bush at
the Washington Ensemble
Theatre.

Anya Maria Ruoss (MFA)
appeared in Laura’s Bush at
the Washington Ensemble
Theatre.
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On Stage

Haroun and the Sea of
Stories
adapted by Tim Supple & David
Tushingham
from a novel by Salman Rushdie
directed by Aaron Posner 

April 10 – 24
The Playhouse Theatre

Execution of Justice
by Emily Mann
directed by Valerie Curtis-Newton 

April 24 – May 8 
Meany Studio Theatre

Fourth Annual 10 Minute
Play Festival
by various playwrights
directed by Mark Jenkins, 
Tamara Fisch and Daniel Cohen

May 22 – June 5
The Penthouse Theatre

For more info: 
http://depts.washington.edu/uwdrama
For tickets: 206-543-4880

Ph.D. Corner
With good reason, the UW School of Drama Ph.D. program is consistently among the top-ranked programs in the country.
While actors are on stage, and directors and designers are busily planning productions, the students and faculty of the Ph.D.
program are equally busy researching and writing.  These students and faculty are continually publishing or presenting papers
at conferences and receiving honors. The following is a sampling of their outstanding contributions to scholarly research in
theatre.

Odai Johnson’s (faculty) third book is entitled Fiorelli’s Plaster, Evidence and Narrativity on the Colonial American Stage pub-
lished by Palgrave MacMillan. He will also tour 18th C. European Court Theatres this summer for research on a project with
Colonial Williamsburg. John Warrick (student) was invited to write a chapter that he entitled But What Exactly Is a
Black…Theatre? Issues of American Ownership and Aesthetics in Genet’s ‘The Blacks’ that will be included in the book Genet:
Performance and Politics. The book will be published by Palgrave MacMillan. Barry Witham’s (faculty) new book, The Federal
Theatre Project, which focuses on Seattle, continues to accumulate excellent reviews. Plays International states “An inspiring
study. Witham’s passionate archeology uncovers a breathless political ambition that American Theatre still struggles to emu-
late.” Kara Reilly (student) presented a paper at the American Society for Theatre Research conference called Sodom on the
Stage of History, and also had two encyclopedia articles published in Grollier Encyclopedia of Modern Drama on
Postmodernism and American Avant-garde. Jeannette Sanchez (student) presented a paper, Eres lo que comes (You Are What
You Eat): A Study of Mexicanicity Through the Food of Los Vendidos by Luis Valdez at the American Society for Theatre
Research at the Comparative Drama conference, she also presented a paper on The Journey From Fractured Self to Active
Whole in Jose Rivera’s Marisol. Jennifer Lavy (student) wrote book reviews for Political Affairs Magazine, one entitled Cultural
Studies: From Theory to Action and the other, Women Writing Resistance: Essays on Latin America and the Caribbean.
Jennifer is also a Walter Chapin Simpson Center for the Humanities Doctoral Fellow for 2004-05. 
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Professor Emeritus Geraldine Siks of the
University of Washington died at her home in
Seattle on January 29. One of the founders of
creative drama, her practical work tied to
research still stands. During her 30 years at the
University of Washington she wrote 9 plays for
child audiences, over 50 articles for education-
al journals, and 7 creative drama textbooks.
She conducted more than 500 drama work-
shops and lecture demonstrations with children
She was inducted into the College of Fellows of
the American Theatre in 1976. Her many
awards include the Award of Merit for
Distinguished Service to Educational Theatre,
the Children’s Theatre Association Medallion,
the Campton Bell Theatre Award for Lifetime
Service.  Geri was an active member of ARENA.  

Much beloved, Geri was an inspiring and highly
influential mentor.  Her legacy continues
through the work of hundreds of her students,
including such notables as Linda Hartzell
(Artistic Director, Seattle Childrens Theatre),
Megan Terry and Moses Goldberg. Hartzell 
comments, “Geri liked to refer to herself and
Professor Agnes Haaga as the ‘Godmothers of
Seattle Children’s Theatre’. A godmother loves

you and watches over you—and Geri did. She
came to every one of my shows. She saw The
Red Badge Of Courage the week she passed
away. Everything I’ve ever done and all of my
choices and decisions ultimately came from
what I heard Geri say about child drama-
respect for children, how important child drama
is, and why it matters. Geri’s spirit is alive and
well at the Seattle Children’s Theatre.”

Geri is survived by her two sons Jan Karlis and
Marcus Dean; daughter-in-law Mindy; grandchil-
dren Sean, Ben, Sasha and Ellison; and two
brothers, Dr. George Brain of Ellensburg and Dr.
Gene Brain of Thorp, Washington. Memorials
may be sent to the Haaga-Siks Child Drama
Fund, payable to: “University of Washington
Foundation/Drama”; Box 353950; University of
Washington; Seattle, WA 98195.

GERALDINE SIKS 1912–2005

In Memory of . . .
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