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Anftigone

by Sophocles
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Antigone will be performed without intermission.

Director’s Notes

e inspiration for doing Sophocles’Antigone came out of my in-
lvement in protesting the Gulf War. I remember being at the San

o

Francisco Federal Building, with several thousand people, at seven

o’clock on a very gray morning on deadline day, January 15, 1991.
All kinds of folks were there. Act Up demonstrators engaged in a
Make Love Not War Action. Middle-aged guys with signs reading
World War II Vets Against The War. Office workers in tidy navy
blue outfits. Classic middle-aged mom types in pantsuits and
sweaters. And infrontof San Francisco’s City Hall, standing solo to
the side of a hastily constructed installation of Iwo Jima Being
Erected OverQil Barrels, a Buddhist monk insaffronrobes chanting
and beating on a handheld drum. Protest as spectacle. Looking
around the crowd that day, I began rethinking Sophocles’great
tragedy in an American urban idiom. Teiresias as the Buddhist
monk. The timid looking older woman in pantsuit and sweater as
Eurydice. The chorus, not as Theban nobles or elders, butasa cross
section of America.

Though many of my ideas have changed while working on this
production, one constanthas been the centrality of the chorus—the
average citizen, the member of the polis. It's all too easy to pin the
blame on Kreon and ignore the fact that his actions are carried out
in full view and with the consent of the chorus. What is their
responsibility? What s their guilt? If you don’t wield the knife but
remain silent, are you, too, the executioner? How distant, how
untouched can we remain from the events of our time and place?

%}’hese are the kinds of questions I wanted to address.

Since this play’s first performance in Periclean Athens, 441 B. C,,
much has changed. Sophocles’ chorus, for example, celebrates
human ingenuity in creating law, language and agriculture. Inour
own time, this same ingenuity has given us the means with which
to destroy ourselves and the entire planet. And yet, as socialbeings
still trying to work out the responsibilities of the individual and
society, there is more reason than ever to do this play.

Recommended Reading:

Sagan, Eli. The Honey and the Hemlock: Democracy and Paranoia in
Ancient Athens and Modern America. Basic Books, 1991.

Pantel, Pauline Schmitt, ed. A History of Women in the West: from
Ancient Goddesses to Christian Saints. Belknap Press, 1992.
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Please note: The taking of photographs during the performance is
strictly prohibited. Please leave all beepers and paging devices and
your name with the house manager. Also, out of respect for theartists
and other audience members, children under five are not admitted.



