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The action takes place during one day and night on a Russian
country estate, early in this century.

THERE WILL BE ONE FIFTEEN MINUTE INTERMISSION

ACKNOWLEDGMENTS
Cobbler to the School of Drama

Swanson Shoe Repair—2305 North 45th St.
Seattle Repertory Theatre, Intiman Theatre Company, A Contemporary Theatre,
Seattle Opera, Irina Rudakova, Carys Kresny

Platonov

By Anton Chekhov
., Adaptation by Steven Pearson using translations by David
¢ Magarshack, Michael Frayn, Trevor Griffiths and others

Directed by Steven Pearson

Margaret Landry-Navarro*
Kira Knight

Kyle A. Lemoi

Malcolm Brown

Set Designer

Costume Designer
Lighting Designer
Technical Director

Stage Manager Angela T. Vokolek
Asst. Director Charles Harper
Prop Master Ling-Fei Hu

*Thesis production in partial completion of a Master of Fine Arts

ABOUT THE PLAYWRIGHT

It was evidently Chekhov’s idea that the elemental forces of the universe
express themselves most clearly in the individual, and that it is by observing
the behavior of individuals that we become aware of the great ideas that
sweep the world. All of Chekhov’s plays are small in subject matter, plays of
the drawing room and garden. Yet no one has painted a broader canvas, or
unfolded a deeper perspective. It was his aim to write simply and accurately.
No modern dramatist is more complex; and few have elicited more diverse
interpretations. In the belief that a representation of life involves everything
an be truly said about it, he noted in detail the symptoms of the world’s

% haise So far as he could see, his world was a tissue of absurdities. It

made no sense, and was probably no longer viable. He had only general
therapeutic measures to suggest. Perhaps it could be nursed back to health.
If not, it would die; and a new world would rise from its ashes. The question
of how precisely this was to happen seemed, at the moment, unanswerable.
But in two or three hundred years at the most, he was certain, the answer
would be clear, and perhaps even the question. In the meantime, there was
nothing for it but patience. Life was painful, but it was amusing; on the
whole, an interesting and exasperating experience that one would not
willingly forego. There was no more to be said on the subject. “You ask,
What is life?" he wrote Olga some months before his death. “That is just the
same thing as asking what is a carrot. A carrot is a carrot, and nothing more
is known about it.”
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ABOUT THE PLAY

Chekhov wrote Platonov, his first major dramatic work, in his early twenties.
Discovered in manuscript after his death and with its title-page missing, it was
published for the first time in Russia in 1923 as 4 Play Without a Title.

While it is true that Platonov lacks the compactness and technical virtuosity of
Chekhov's last plays, it makes up for it by freshness and spontaneous impact, and
remarkable for revealing the early development of his genius. But what is reall
astonishing about Plaronov and what makes it indispensable for any serious studeii:
of Chekhov’s dramatic art, is that it contains in embryo almost all of the great
themes of his famous plays. There are anticipations not only of the central theme of
The Cherry Orchard — the passing of an old family estate into the hands of rich
businessmen — but of the important themes that occur again and again in his plays:
the concern with the meaning of life, the problems of leisure, or idleness, and work,
the desire for a “new life,” for improved social conditions, for justice and fair play,
as well as the complexity of the relationships between men and women.

—DAVID MAGARSHACK

DIRECTOR’S NOTE
In this adaptation we have tried to understand the humor, the sense of the absurd,
and the forgiving warmth with which Chekhov looks at the difficult and wonderful
process of living—S.P.



