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Director’s Notes

The Resistible Rise of Arturo Ui is a parable, written with the intention of
destroying the usual “dangerous respect for the great killers.” The events of
the play attempt to make Hitler’s rise intelligible to us by transposing it into a
sphere thoroughly familiar to us: the business world and organized crime (Al
Capone). The profoundly amusing point - the parallel between Nazis and
gangsters - can only be achieved if the gangster story is sufficiently complete
and independent to match the Nazi story. Ui/Al Capone is comparable to
Richard 1l. The blank verse is an aid in appraising the character’s heroism.
The grand style and dirty business is well known to us - through television we
can even watch it around the world. When you observe the characters and
events in our performance, you will also see Mafia images and images from
Hollywood “B” movies. Brecht refers to and uses these patterns because of
their theatrical potential: to enlighten and to entertain,



