DireCTORS NOTES
MY PEOPLE MY PEOPLE is the kind of project for which I need a year. I would
love to work closely with a team of scenic designers, a musical director and
choreographer, and a couple of script writers who would attend many of the
collaborative workshops held with the performers. We would all travel together first
to Harlem, and then to Paris; to walk the streets, to visit the neighborhoods, to
experience firsthand where these historical figures lived and worked. Wouldn't that
be fabulous? Don't get me wrong, the marvelous experience I am having here at the
University with this group of gifted graduate students has been the best kind of
theatrework there is...it's just that for a project this exciting, I would love to create the
most optimal kind of environment to enable our imaginations to be completely
served creatively. I want the world for MY PEOPLE MY PEOPLE. Here at least we
are able to share with you the carliest fruit of our labour.

I cast the ensemble first, choosing the historical characters we would focus
on after I began to understand the strengths, interests, and physicalities of the actors,
We worked together to study the worlds and minds of Duke Ellington, Djuna Barnes
and Bessie Smith and the others; delving into the writing and the politics of the time.
Scenework began to emerge as we imagined alliances between the people, both
conceivable and unlikely, and as we allowed the language of the stories and poetry
we were unearthing to be contextualized. We needed to focus on the separate worlds
of Paris and Harlem; culturally so distinct. But equally as vital was to discover the
connective tissues between the worlds---ideas about sexuality, the economics of
living as an artist and renegade, revolutionary notions about form and aesthetics,
challenging cultural norms about race---these "common grounds" make me passion-
ale about the era and convince me that something was happening cosmicaily
throughcut the planet during the late 1920's that changed ideas about art for the rest
of the 20th century. This is why I want to make theatce about those times and those
people. I guess I feel that they are my people.

Now that we are on the threshold of the new mitlenium, I can understand
miore fully the enormous contribution that the artists and writers of the 1920's have
miade. Fmourn the lives and careers that were cut short by recism, sexism, poverty, or
neglect. I grieve for Alice B. Toklas, cruelly mistreated by the Stein family after
Gertrude's early death from cancer. 1 rage against black and white amerika for
closing their eyes to the genius of Zora Neale Hurston, Nella Larsen, and others
allowing their writing to lie fallow until ghosts demended just rewards. But I glory in
the legacy left behind, and am grateful that T am part of a generation of artists who
are rediscovering their brilliant work.

Enormous kudos and thanks are due to the cast of actors/collaborators; |
salute their artistry and investment, and hope that they can feel ownership over what
we have created. The excellent assistance of Jude Domski made much of my work
possible. and greatly enhanced the development of the script. The stage managenient
team of Sam, Tikka and Angic was tircless and patient with the changing needs of
both the project and the demanding director. Thanks to all of you. Thanks to Sarah
and Steve for bringing me onboard to let me experiment with this kind of apprcach
to making new work for the theatre. I hope we are all proud of the work you see
tonight, even in its infancy of development . I hope there will be many projects of this
nature to follow here at the U'W.

For tonight, enjoy. — Susan Finque
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“Sometimes then each one is a whole one to me. Sometimes then
each one has a whole history of each one for me. Everything they
do then in living is clear then to me, their living, foving, eating
pleasing, smoking, scolding, drinking, dancing, thinking, working,
walking, talking, laughing, sleeping, suffering joking, everything in
them. They are then each one a whole one inside me. Repeating of
the whole of them always coming out of each one of them makes

history always each one of them to me.”

— Gertrude ’Stein



