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Notes from the Dramazaturg

The I ady from the Sea was written i 1888 and drew heavily from
legends and mythology as well as [bsen's personal life, includ-
ing, 2 possible affair with a precocious girl from a seaside town
who was to become the model for Hilde, the only character to
appear in two of his plays (she returns in The Master Butlder). El-
lida s certainly a reflection of Ibsen's grandmother, who had m
her youth run away with her lover, and who bathed in the sea
every day, even as an old woman. By the early 1890's, Ellida
was already a favorite role of such grand dames of the theatre
as Janet Achurch and Elenora Duse (Shaw himself narrowly |

tion inn 1891).

The Lady from the Sea, like several of Ibsen's later plays, features
a female protagonist struggling against an cppressive social
code. These plays have given Ibsen the reputation as a crusader
for woraen's rights, but ironically, a performance tradition has
emerged for this play which focuses on the imen, and Ellida has
become an allegory for "all mankind." Such an mterpretation,
however, runs the risk of rendering invisible the deep-seaied
contradictions and conflicts that are the true engines of the

escaped being cast as the Stranger in the first English produc- fg
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drama. Allegorizing Ellida in this way de-genders her, in a
sense, and the production could easily ignore that if she were ‘
not a woman, she would hardly be in such terrible straits Far }
rom becoming a "feminist" paean, however, this interpretation |
i
|
.
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enables us to see the struggles of all the characters, male or fe-
male, virtuous or wicked, with greater clarity and a renewed ap-
preciation for Ibsen's versatility and power as a playwnight.

SUGGESTED READING: |
The Death of Character by Elinor Fuchs
Indiana University Press, 1996.) 3
“Lady from the Sea” by Susan Sontag
(Thearre, Vol 29 No 1 Winter 1999))
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Food for the Opening Night Reception was generously provided by
RAINDANCER RESTAURANT
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CAST

DR. WANGEL

a district pysician

Mges. ELLIDA WANGEL
his second wife

BOLETTE WANGEL JENNIFER COZZA*
his elder daughter from first marriage
HILDE WANGEL CHRISTINA

his younger daughter from first marriage

ARNHOLM.
a schoolmaster
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A STRANGER
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MrGAN R. CAMPBELL
ADAM SKRINE
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Midsummer. A small coastal resort town in northern Nonvay.
Act I ~ A veranda at Dr. Wangel’s house.
Act IT ~ A lookout point on a nearby hill, later.
Act III ~ Near a carp pond, the next morning,
Act IV ~ Dr. Wangel’s sun room, following morning.
Act V ~ Near a carp pond, that zvening.

The performance runs 2 hours ard 45 minutes.
There will be tuwo ten-minuie intermissions.

* Members of the Professional Actor Tramning Program.

THE LADY FROM THE SEA
BY HENRIK IBSEN

TRANSLATION BY GERRY BAMMAN & IRENE B. BERMAN

DIRECTED BY TLALOC RIVAS*

SET DESIGN J. Clay Satterfield
LIGHTING DESIGN Miki Takabashi
COSTUME DESIGN Gary Osborne®
COMPOSER Linda Antas
DRAMATURG Michael Chemers

STAGE MANAGER Auwustin C. Elston

TECHNICAL DIRECTOR Malcolm Brown

ABOUT THE AUTHOR: Henrik Ibsen wanted to be a doctor.
Bom in 1828 in the Norwegian coastal town of Skein, Ibsen was
the eldest surviving child of a large, impoverished family. At the
age of fifteen Ibsen started six unhappy years as an apprentice to
an apothecary, during which time he fathered an illegitimate
child. He wrote poems and plays, one of which, Cataline, had the
good fortune to be published. He spent years in and out of bank-
ruptcy and living in self-imposed exile from his native land, and
it wasn't until 1865, when he was 37, that his fortunes began to
skyrocket. His most famous, most successful, and most contro-
versial play, A Doll’s House, would be written in 1880. By 1885,
Ibsen's translated plays would be sweeping Europe, England, and
America, championed by such famous theatre personalities as
William Archer and George Bernard Shaw. By the tum of the
century, Ibsen was immortalized as one of the pioneers of a revo-
lutionary form of drama which became known as "modern real-
ism," and his impact on twentieth-century theatre has been im-
mense.

Translation of The Lady from the Sea is courtesy of Writers & Artists Agency.

*In partial fulfillment of a Master of Fine Arts in Directing,
°In partial fulfillment of a Master of Fine Arts in Costume Design.
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