In Spring Awakening, Frank Wedekind has written a
play that does not pretend to be objective. Rather, it
offers a teenage view of society penned by a turn-of-the-
century social radical concerned with the dangers of a
competitive school system and repressive sexual morality.
The adults are narrowly drawn as hypocrites, brutes and
buffoons. Wedekind gives us an unvarnished, biased and
highly incendiary view of the world, yet his play endures
with a remarkable vitality. In this new turn-of-the-
century world, we still wrestle with the same issues of
teen alienation and suicide, an imperfect educational
system, sexual guilt, and identity. Biology still competes
with environment. Pleasure is still too often associated
with pain. And young people continue to struggle for
mastery over chaotic natural forces.

- Mark Harrison

Wedekind, Frank (1864-1918), German playwright, whose
experiments with unusual themes and stage effects made him an
important forerunner of expressionism in Germany.

Wedekind's first plays, Die junge Welt (The Young World, 1890)
and The Awakening of Spring (1891; translated 1909), depict
frankly the sexual maturing of adolescents in a world of
unsympathetic adults. These works and Der Erdgeist (The Earth
Spirit, 1895) established his reputation but were financially
unsuccessful. In other plays, notably Pandora's Box, (1904; trans.
1918), he portrayed the depraved conduct that arises, in his view,
from society's attempt to suppress the sex drive. His works were

often censored because of their attacks on middle-class morality.
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This show is dedicated to Malcolm Brown. Malcolm worked for the UW
School of Drama for nearly 22 years before leaving to pursue other
interests. Malcolm’s excellence, creativity and grace under pressure will
be sorely missed by the School. Most of all, his co-workers will miss his
kindness and humanity. We wish him the best in his future pursuits.



