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Q: What is the purpose for this trip?
SEOY7—DENIKETTH,

The purpose for this trip—there are
many purposes, | would say. And, um,
what we want to do is we want to bring
the best of what we have from America
to Japan and learn from the best of
what Japan has and just have the real
exchange of ideas and information
about how to do music and how to grow
as people and musicians, | would say-to
learn from each other's culture because
there are great things about Japan and
great things about America, and they
are very different, but if we can bring
them together, it brings people together,
and that's what's most important.

BRI 7-KSABHBATTH Fhl=bh L7
WDIET AV AL SREDHDEARNICHEF
STLBZEE BEAPEHE-TVWEREDD

DEZV=NTEZLTERICEST A
CH FABELTERERELTEIRE
FTEAINPICDOVWTDEZRIEHREEFHIC
RWTHIEFEVDIErSZEREN
HZETT ARICHBT AUBIZHZNZh
WWEDHHZINSTT, Thize<{ELD
HEDOTT LrLZhEfHfehid . A4%D
HEDZEICENET, ZThid T I<KRT A
ZETT,

Q:How many times have you been to
Japan, and what kind of
impression do you have after you
perform in Japan?
AEERICFKECEDBDFITH.
ZULTERLUE. EOKXDEERZE
ZFELIED,

I've been to Japan nijukkai. This is trip
number 20, and I've always learned so

much. That's why | like coming to Ja-
pan. I've learned a lot-I've learned a lot
about dedication and commitment and
discipline, and | love to watch Japanese
students learn, because they learn a lit-
tle bit differently than American stu-
dents in some ways. And most of all |
enjoy the fact that they take what you
say and really try to absorb it in a very
short amount of time, and they just get
so much better so quickly. That's excit-
ing to be around; | love that.
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Q: How about the tour in 2004?
2004F DY 7 —lFESTUIEDY,
The tour in 2004 was a life-changing
experience, | think, for our students,
you know, speaking for our students,
and they would say that, because they
had no idea about Japan and its, uh,
well, the beauty and music, and again
its discipline and dedication, and | really
wanted them to see that. | waited for
many, many years until | thought that
the group was good enough to come
before | decided to try to do that, and |
don't think we're as good as some Jap-
anese bands, but we are good enough
to where we could come and show
them something a little different, like |
said before, and they could learn, and
we could learn from them. But it
changed our students, | think, for sure.
They came away with a better feeling,
most of all, of community, of watching
the Japanese students work, like we
just saw in the hall a minute ago, as a
group, as a unit. In America-America is
a very independent country. Everyone
thinks for themselves, and our feeling of
community is something that | think is
really lacking, so | wanted our students
to see, you know, how to give to each
other, to care for each other, and to
work towards a common goal, and you
really see that in a very small world in
the Japanese bands, in a way that you
can see right there on the stage, like we
just saw. So it's a great learning experi-
ence for our students-they're always

just amazed by that.
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Q: Number 4-what do you think of
Japanese bands throughout all
the experience you have here?
BADIN\VRZESBLETH,
Yeah, | think thathl tell people in my
country that | think that Japan has done
with band what they've done with the
automobile industry, that they saw

American cars and they really liked
American cars many years ago, so they
sort of imported ideas and then made
automobiles much better. An | don't
think anybody in America right now who
is a thinking person would say that Jap-
anese automobiles aren't better than
American automobiles. And | kind of
think that's what's happened in band-
they've imported sort of an American
idea, and they've improved on it great-
ly, and so | just want to be around that,
and | want our students to see that be-
cause it raises our level and our expec-
tations, and we work harder, | think.
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