
University of Washington Large Ensemble Flute Auditions 

Autumn 2011 

 

University of Washington Wind Ensemble 

University of Washington Symphonic Band 

University of Washington Symphony Orchestra 

 

  
Complete Audition Repertoire:  (all excerpts from Jeanne Baxtresser’s 

Great Flute Duos from the Orchestral Repertoire, Theodore Presser 

Company, 2002) 

Mendelssohn: Symphony No. 4, Saltarello 

Verdi: Rigoletto 

Bartok: Concerto for Orchestra 

Ravel: Daphnis et Chloe 
 

  
To audition for the UW Symphonic Band please prepare:  

Mendelssohn: Symphony No. 4, Saltarello 

Verdi: Rigoletto 

 
 

  
To audition for all three ensembles (UW Wind Ensemble, UW  

Symphonic Band, UW Symphony Orchestra) please prepare the  

complete audition repertoire.!



l4cdclsvlhn I fr1*r -tP+
(1yf^onic %^d I UhJtdL, 51"*ph,,1 O,,l^ts+-n)

SALTARELTO
Prestos

-/'

4*a- .1

l l t t  {, ' tctr ry}Lu
. ' ! l l l/ , i c  t i l  |  1 , t  t (

/  . ,  "  l(  l , '  r i i . ' i f  i i ( '  I

I
"= r f i ' r 1 . t , t , i _

'  f:; ,,., ' I 1,,

(  . ' i ' i  r  , ( (  1  I  I  /t t

i ' )
t ' 7 r r Y /  t  ( '  ' ;  ' (  '

,  ,  / r ,  , , 1 t . - ' (

1 ' .  r . ' . i ,  . ,  
' )

r .  l .

p leggict,tr

G

/ )
, " \ . - t - ' ,  i (  i  t

I

35

I E

i t

i,il



84

RTCOLETTO
G1^rr"ovtic Ba^A, t ttdtJe, ?^&*1 O.,|*s+TIGIUSEPPLT,Hj

('Caro nomer" opening through bar 8
Allegro moderatol t=76

In this famous theme from Verdi's opera, you should work for an elegant interpretation in which note lengths are
matched and crescendos and diminuendos are beautifully coordinated. The 8th notes in the lst and 3rd complete
measures should have a melodic singing qualiry. Make a gentle crescendo (not too early) in bars 2,4, and 6. In the
last measure of l6ths, you can take a little time for a graceful ending.
Even in this quiet, charming, and unassuming duo, there is challenge!

Enn-tr.e:
' There should be a crescendo-diminuendo in bar 6 that is identical to those in bars 2 and 4.
' The diminuendo in bar 7 should be removed.

A l legro  modera to

dolciss. --



$ariof : Cfn urto W OrthcsfYe*
Excerpt 3: l\Ivt. [[, bars 60-86 f ur^tt^r '51^?\oy O"l^e<*n)
r\ l legretto scherzando; t=74,I  have most often performed this at l=ca.8.{ .

Tlrrs rnovcntent, .l favorite of orchestral lvind players, is callcd Giuoct't Jclle coppie ("Game of the pairs"). In thc
rnrrrtrscripr it rvas called Prt'.senton(lo lc crtppit, ("Presenting the pairs"). The published tempo marking rs Allegretto
schcr:audo, j=7.{; it is interesting that the original manttscript is marked Altryro sclrerzando,,i=94.

TSis famorrs duo shoukl be a virtuclso displa-v. Both tlute parts are of equal irnportance atrd must mattch each other
in evcry rvay'. Strive frtr precise execrrtion, crystai clcar stacci'tto, attention to all dynarnic markings, and buoyancy
in stylc.  The rnttod is jubi lant and cclebratory.

ln bars 64 and 65 be surc to plav thc triprlet cvenly, not as S. For thc comfort o[ the 2nci flr.rtist, the lst tlutist
shrruld lead the pot'o t'ull. starting in bar 78 rvith great clality. I recommend a big breath during the rest in bar 81.
'fhis rvill enable yorr to hotd the [ong note at bur 83 tbr its firtl value, at ajf dynamic.

Notc: Bartok providccl an alternate versi<ln for bar 73, providcd belolv the cxcerpt rvith the Frcnch term lhcilitt,
howevcr, this rrsrirl is generally Itot playecl

Flnt<.trutt; There is dn d t.'ml,o on the dorvnbeat of bar B l.
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(left-right p;rge break in part)
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