
5 February, 2008

Dear Scott,


Thanks for the excellent critique on my Response 1.2 paper (and again, sorry for leaving the “s” off your last name in my 1.3)! You made some excellent points, which I’ll be sure to keep in mind as I revise my work and continue to write new pieces. Your comments in regards to the correlation of cinematography and narration were particularly useful as I developed the research question which I am going to explore in my first major paper. 


In my first major paper for 121 B, I am going to research how the filmmaker of the movie Moulin Rouge portrayed emotion and dimension to the film’s audience within the first scenes of his movie without the use of sound. I feel that, particularly in minutes 3:00 - 6:30 of the film, the visuals within the clip played a key role in relaying the emotions and affect of what was going on. While it can be argued that the purpose of a soundtrack, especially one that includes voice over narration, is to convey depth and meaning, I feel that visuals are often as powerful a tool, if not more so. I hope to explore in my research paper how subtle details like color tint and clip pace effect what is perceived by an audience, and how they were used within Moulin Rouge. In my first response to the movie Moulin Rouge I cited “the deliberate strikes of the typewriter keys [which] added an air of contemplation and finality” as an example of a visual signal evoking emotion and depth. In my major paper I will continue to explore the why’s and how’s of the visual signals within the film clip. This will allow me to write a new sound script which augments the powerful visual signals, without detracting from their meaning and significance.


The sound script which I will write for this clip from Moulin Rouge will take into account many of the suggestions you made in your 1.3 paper. I feel that both you and I picked up on the significance of the powerful visuals that the clip from Moulin Rouge; in your 1.3, you stated that you were “immediately struck by two major visual contrasts: the ghost town that the protagonist narrator is living in versus the colorful, bohemian bordello filled with dancers and courtesans,” and offered a suggestion as to what emotions the latter evoked. The fact that both of us took similar inferences away from the clip prompts me to feel that my research on this subject will be relative and engaging. I also agree that an investigation into the “correlation between the sadness and the narrator’s voice and the blue wash versus the bright, predominantly red colors of the bordello that are accompanied by sounds of music and laughter” is warranted. I fully agree that a strong relationship exists between cinematography and narration. Though I plan on restricting my research to the narrower field of visual implication, as I write my voice over sound script I will attempt to tie my new knowledge regarding visual perception together which a track that enhances and meshes well with the visuals. By paying particular attention to what emotions and implications the movie is visually supplying, I will be able to craft a script which is both enjoyable and relevant.


I hope that as I increase my knowledge and understanding of the implications of visual signals through research, I will grow in my own ability to express myself and develop as a student and writer. By understanding standing how emotion and dimension are expressed silently with the Moulin Rouge clip that I’m analyzing in my first major paper, I will form a base of knowledge that I can utilize in later 121 B assignments and beyond. Thanks again for the the though provoking response in your 1.3 paper, and good luck with your major paper!


Sincerely,



Ainsley

