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Response 1.3

In Response Paper 1.3, Scott Cairn provides a detailed analysis of three minutes from Frank Miller’s 2007 movie, 300. In his paper, Cairn thoroughly analyzes minutes 3:30 to 6:50 of the film from three separate angles; a purely visual angle, “as is” with both sounds and visuals, and from a purely auditory angle. Cairn’s analysis highlights the outstanding visuals within the film, pointing out the importance of color choice and intensity, as well as speed at which clips are played. Cairn runs through the powerful interactions of sound and sight, calling attention to the enthralling experience created by auditory and visual signals within this clip. Additionally, Cairn critiques the soundtrack alone, concluding that the combination of powerful sounds alone is enough to creating a gripping cinematic experience. Throughout his paper, Cairn uses direct quotes and pertinent examples from the film to emphasize and validate his points, proving to the reader that the claims which he is making, about the implications of audio and visual signals, are warranted.


Though Cairn does an excellent job canvasing most of the clip, I feel that the paper lacks a clear analysis of the narrator’s voice. While arguments can be made for the importance of other elements within the soundtrack (for keynote sounds, such as drumbeats or the growling of a wolf, etc.), or for the importance of the narrator’s word choice, I feel that, particularly within this clip, the voice of our narrator carries a great weight. The physical voice of the narrator in a voice over narration is crucial in conveying key aspects of a film. Voice detonates emotion, creating a relationship between the speaker and the audience. Within this particular clip, it is important to the overall message that the narrator’s voice is that of a male- it carries certain connotations which pertain to a Spartan warrior. As Cairn continues to explore this film clip through his research questions and major paper, I feel that an analysis of the voice which is providing the voice over narration, beyond what he has currently pursued, could add an additional layer of understanding and prove beneficial in the long run. 


In the introduction to her book, Invisible Storytellers: Voice Over Narration in American Fiction Film, Sarah Kozloff states that, “Voice determines medium: we must hear someone speaking.” She goes onto mention that who that someone is affects the subjectivity (or “mindscreen”) of the narration. The voice in Cairn’s clip from 300 is that of a Sparta captain, which is critical. Had it been a small child whispering, or an old grandmother recalling, the line, “And so the boy given up for dead, returns to his people, a king... Our king, Leonidas!” could have come across as a child’s fairy tale or a weightless reminisce. Instead though, the quote is shouted in the deep voice of a warrior. Spoken in a different tone of voice, with different cadence and inflection, this line could have been dismissed by the audience. Instead, the line draws the audience into the movie. The narrator’s voice, from his description of the boy’s fight with the wolf to his shouts around the campfire, implies marvel and confidence. He tells the story of the wolf fight slowly, indicating that it was a momentous event, which should be remembered in awe. Although the voice is that of a man who obviously respects the Spartan king, because it is not the King’s own voice, a certain amount of objectivity is implied, and the story is, to an extent believable. While Cairn’s paper also references this quote and the narrator’s deep, booming voice, he does not look into the implications or the rational behind the narrator’s voice, which I feel could be beneficial to his paper.


Though it does not thoroughly analyze the implications of it, Cairn’s paper is not devoid of reference to the narrator’s voice. In his analysis of the clip without sound, Cairn mentions that, though he can’t hear the speaker, “it is clear he is speaking with vehemence.” He doesn’t elaborate though, or indicate the implications of the narrator’s demeanor. Later in his paper, Cairn once again briefly addresses the tone of the narrator’s voice. In reference to variation in the narrator’s tone, Cairn quotes “and now, as then, a beast approaches,” and “an army of slaves, vast beyond imagining.” His paper could have been possibly more complete had he looked deeper into the implications of tone variation. Perhaps he could, in further writing, address the implications of who is narrating similarly to how I do in my own 1.2 Response Paper, particularly when I state that, “The voice over narration serves not only to explain what is going on in the multiple scenes in this clip from Moulin Rouge, but it also adds an additional layer on top of the what and when of the movie, a layer of emotion and personal connection.”


Finally, Cairn’s research questions at the end of his paper, coupled with his excellent use of examples and warrants within the body of his paper, lead me to believe that, should he pursue the analysis of the narrating voice, he could deftly layout the implications of who that narrating voice is, as well as the implications of how they are speaking. Specifically, Cairn asks “How does the narrator’s narration of the fight between the wolf and boy affect the viewer’s experience of the fight?”. Because the physical someone who is speaking is so critical to the film clip, I feel that an analysis of who is narrating, not just the word choice of that narrator, is warranted, and could lead to an excellent research paper.

