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Note: No need to install the “Zango applications”

The clip I chose is a three minute segment of Frank Miller’s 2007 movie 300. The segment occurs between 3:33 and 6:50 and focuses around young Leonidas, the future Spartan King and protagonist of the movie, fighting for his life against a huge, vicious wolf. He defeats the wolf and gloriously returns to Sparta with its furs draped over his shoulder. The scene then jumps to a grizzled captain talking to his soldiers about the approaching Persian horde, and we learn that the captain has been narrating all along. I first watched the clip without sound, and what struck me was the visual intensity created by the blue color wash and the swirling snow. The color wash makes the menacing yellow eyes of the wolf glow radiantly, and the absence of vivid colors leads the viewer to focus purely on the fight.  The second portion of the clip, featuring the narrating captain talking to his soldiers, is also a visual masterpiece. The dominant colors are the blackness of the night sky, the deep red of the soldier’s cloaks, and the glowing color of the captain’s flesh. Although I can’t hear what he is saying, it is clear he is speaking with vehemence. The captain is rendered all the more striking due to the flickering light of the bonfire and the embers constantly flying around him. Frank Miller’s visuals create the vivid imagery of a comic book, and the deliberate slow pace of the clip allows the viewer to absorb every shot without missing a drop of detail. Without sound, I am completely drawn in by the different shots and angles and I realize how Frank Miller uses cinematography to focus on the fight between Leonidas and the wolf. Although the lack of audio means a lack of context, no sound allows the visuals to really stand out. 


Watching the clip “as is” is a completely different experience. The wolf is infinitely more frightening when I can hear its snarling growl, and the tension between Leonidas and the circling wolf is enhanced by the pounding war-drums. The narrator describes the wolf in great detail, and the sound of feet crunching against the snow is a vivid part of the soundscape. The next scene, where victorious Leonidas returns to Sparta, is incredible with sound added in. The narrator exclaims, “The boy, given up for dead, returns to his people, to sacred Sparta, a king…Our king, Leonidas!” This powerful narration is superimposed over a dramatic chorale, and the sound of the helmet and spears dropped to the ground register as booming bass drum notes. Finally, the scene that improves the most with sound is the last scene of clip, where the captain is talking to his troops. First and foremost, we can hear his voice, which is important not only because he has a deep, booming voice, but because the majority of the scene focuses on his face and the addition of audio gives us context and allows us to hear what he is saying. His speech is supported by the sounds of the dramatic choir and commanding drumming, and he leads his troops in a powerful round of cheers for King Leonidas. The addition of audio functions as a crucial supplement to Miller’s cinematography, though at times it is so dominant that the enthralling effect of watching the clip without sound is lost. Because I am focusing on the audio and the video simultaneously, I have a more vivid experience overall yet I lose some of the cinematography’s effect.


Lastly, I listened to the audio of the clip without watching the visuals. The keynote sound is clearly the growling and snarling of the wolf, and without seeing anything, the war drums inform me that a fight is about to begin. The narrator describes the wolf in such great detail, saying, “The wolf begins to circle the boy, claws of black steel, fur as dark night, eyes glowing red; jewels from the pit of hell itself.” The sound of Leonidas’ spear plunging into the wolf’s flesh is incredibly realistic, and it is clear to the listener that the wolf is done for. Listening to the narrating captain talk to his men, I discern that he is surrounded by many soldiers by the sound of three powerful cheers coming from many men. Without visuals, I can focus on the body of his speech about the approaching Persian army with greater clarity and understanding. I begin to notice the variation in his tone and emphasis on certain words, such as “and now, as then, a beast approaches,” and “an army of slaves, vast beyond imagining.” 300 is an incredibly visual movie, yet listening to the movie without any visuals is still enthralling due to the power of the narrator’s voice and the strong drums and chorus. 

1. How does the narrator’s narration of the fight between the wolf and boy affect the viewer’s experience of the fight?

2. How does the narration’s choreographed timing with the cinematography enhance the overall clip? 

3. Why does Frank Miller reveal the narrator to be a captain telling the story to his soldiers, rather than narrating the advance of the Persian army over the visuals of a massive horde of marching Persian soldiers?
